Metamorfozy Bashi Maryanskiej

Sztuka jest dla ludzi!

Sztuka, ktora nie jest oglgdana nie istnieje! Tylko przez osobisty kontakt
widza ze sztukg, mozna jg odczuc i przezy¢. Przemawia wtedy do uczuc i
emocji czlowieka w jezyku pozawerbalnym. (Basha Maryanska)

Basha Maryanska

Basha Maryanska jest artystka, ktora fascynuja rozne techniki i materiaty.


https://www.cultureave.com/metamorfozy-bashi-maryanskiej/

Eksploruje wcigz nowe srodki wyrazu artystycznego, odkrywa nowa palete barw, aby
dojs¢ do najgtebszych pokladéow emocjonalnosci odbiorcy. Wielokrotnie byta
nagradzana za wystawy prezentujace jej roznorodne prace - od malarstwa, poprzez
tkanine, rzezbe instalacje, grafike i fotografie. Zajmowata sie réwniez performance i
sztuka przestrzenng, ukazujaca ruch i cztowieka w przestrzeni.

Studiowata w Akademii Sztuk Pieknych w Gdansku w pracowni malarstwa profesora
Kazimierza Sramkiewicza (twdrcy szkoly sopockiej) i w pracowni tkaniny
artystycznej profesor Jozefy Wnukowej. Czes¢ studiéow odbyla w Warszawskiej
Akademii Sztuk Pieknych w pracowni malarstwa profesor Krystyny Lady-Studnickiej
oraz w pracowni tkaniny artystycznej profesora Wojciecha Sadleya, znanego twdércy
tkaniny unikatowej i eksperymentalne;j.

Juz jako studentka trzeciego roku ASP w Warszawie, zdobyta nagrode w Paryzu za
tkanine unikatowa na wystawie sztuki mtodych artystow. Nagrodzona tkanina
zostata zakupiona przez szwedzka rodzine ze Sztokholmu.

Basha Maryanska uzyskata dyplom w 1979 r. Studia podyplomowe odbyta w Paryzu
na Ecole du Louvre, gdzie przez rok studiowala sztuke péznego $redniowiecza i
renesansu. Studia i pobyt w Paryzu wywarty ogromny wplyw na artystke.
Wywodzaca sie z okresu paryskiego symbolika péznego Sredniowiecza i kolorystyka
renesansu do tej pory sa obecne w jej tworczosci, w daleko idacym przetworzeniu.

W 1986 roku Basha Maryanska otrzymata stypendium Fundacji Kosciuszkowskiej i
przez rok wystawiata swoje prace w Nowym Jorku pracujac przy tym nad symbolika
Indian Pénocnej Ameryki. W tym czasie nalezala do Polish American Artists Society,
organizacji polskich artystow w Ameryce, ktorej prezesem byt wéwczas Andrzej
Kenda. Cztonkami towarzystwa byli tacy artysci jak Rafat Olbinski, Andrzej Czeczot
czy Christof Zacharow. Szerokim echem odbita sie wéwczas wystawa PAAS-u p.t.
,VOICES OF FREEDOM” w Arsenal Gallery przy Central Park i 5-th Ave. na
Manhattanie. Z wystawy nakrecono film, pokazywany w amerykanskiej telewizji,
ukazat sie tez wywiad z Basha Maryanska w polskiej telewizji w Nowym Jorku. To byt
kolejny wazny okres w twdrczosci artystki.



Basha Maryanska, INFINITY, Acrylic on Canvas, 24x18 inches.
Basha Maryanska obecnie mieszka w pieknej okolicy w Beacon, poéttorej godziny
jazdy na poinoc od Manhattanu, w gérach, nad rzeka Hudson. Zalozyta tam galerie
autorska, ktora jest rowniez jej pracownia. Artystka wystawia tam zaréwno swoje
prace, jak i prace innych artystow, z ktérymi wspotpracuje. Odbywaja sie tu tez
regularne warsztaty malarskie. Od 12-tu lat pracuje rowniez jako kurator w Galerii
Szuki Wspotczesnej na Manhattanie, w dzielnicy sztuki nowoczesnej - Chelsea.

Prace artystki znajduja sie w licznych kolekcjach prywatnych i muzealnych na catym
Swiecie. Wchodza w sktad statej kolekcji Muzeum Harvarda przy Harvard University
w Cambridge w stanie Connecticut, w Muzeum Narodowym w Gdansku, jak réwniez
Muzeum Kazimierza Putaskiego w jego dworku w Warce koto Warszawy.


https://www.cultureave.com/metamorfozy-bashi-maryanskiej/maryanska_basha-infinity-acr-on-canvas-24x18-jpg/
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Basha Maryanska, ANGER, 2015, Acryhc on Canvas, 30x40 inches.

W kolekcjach prywatnych prace Bashi Maryanskiej znajduja sie w Polsce: w
Warszawie, Gdansku i Krakowie, we Francji: w Paryzu, Grenoble, Aix-en Provence,
Limoges, Montpelier i w Metzu, w Niemczech: w Monachium i w Berlinie, w
Holandii: w Amsterdamie i Hilversum, w Szwecji: w Umea i w Sztokholmie, na
Litwie: w Wilnie, w Czechach: w Pradze, w Kanadzie: w Montrealu i w Toronto, w
Japonii: w Osace i w Tokyo, w Meksyku: w Mexico City, a w USA w licznych
kolekcjach prywatnych w Dolinie Krzemowej w Kaliforni, Waszyngtonie, Chicago,
Bloomington w stanie Indiana, w Bostonie i w Nowym Yorku, gdzie artystka tworzy.

Jako kurator i artysta malarz Basha Maryanska wspotpracuje z wieloma artystami na
calym swiecie.

www.bashamaryanska.com


https://www.cultureave.com/metamorfozy-bashi-maryanskiej/anger-2015-acrylic-on-canvas-30x40-inches/
http://www.bashamaryanska.com

METAMORPHOSIS
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https://www.cultureave.com/metamorfozy-bashi-maryanskiej/basia_maryanska/

Plakat zapowiadajacy wystawe w Beacon, NY.

Review featured on the Gallery&StudioWebsite
Two Artists Turn From Tragedy to Triumph at Howland Cultural Center

B etamorphosis”—". . _a transformation, _..
hange in form from one stage to the next
in the life of an arganism. " definitions for this
word from Webster’s that Basha ) and
Kathryn Hart aptly chose for the title of their
recent dual exhibit at the Howland Cultural Center
in Beacon, NY.

Here, both Maryanska and Hart demonstrate
their formidable talents in forty-seven works,
using their own reactions w repeated personal
catastrophes, vanquishing anguished memories
through pieces of drama and depth, providing a
transforming emotional experience for anyone lucky
enough to have had the opportunity to view them,

Close personal friends and creative soul mates,
thev did nat join forces here cynically, but resolved
to turn their pain into triumphs of creativity.
Hart accomyplishes this in her
mixed media sculptures, while
Maryanska uses her emotions
as catalysts for the exuberant
colors flowing from “head to
heart to armt”™ in her paintings,
turning a harsh life history into |~
poerns to a higher power, the
artist acting as an amanuensis ' .
to the divine soul. g

Maryanska’ triptych,
“Memories—It Happened,
We Remember, If Walls
Could Speak,” a dark acrylic
documenting the suffering of
the Polish people throughout
modern history was the first
painting on the gallery wall,
“The artist, from an old historic
famnily, lost everything from
the brutalities of World War [1
and the succeeding years of Communist rule and
this piece is her testimony to what happened.

‘The painting, an anguished telling of this history,
has a bleak white feather superimposed on the
canvas surface as a symbol of a quill pen, chillingly
documenting the brutality, It coolly floats over an
angry red gestural brushstroke that seemingly forces
its way into a somber field of decimated building
shells. These three panels, Maryanskas reporting of
atrocities from a psychological distance, is a piece,
the artist said, that she brought with her wherever
she exhibited, as her way of never forgetting what
was endured in her country, the work forcing
visceral responses in viewers.

Seulptor Kathryn Hart was originally a
watercolorist and transferred her ability to layer
on washes to her sculpting technigue where she
repeatedly builds up strata of materials so that
the pieces” surfaces become blistered, wrinkled,
amd torn, what the sculptor likens to the visible
exteriors of “human beings living life” Growing up
as the daughter of a surgeon, she is well acquainted
with medical life-saving acts that she transferred
to her sculptures after watching her father work,
interpreting his skills in her own pieces. Arduously
building her sculptures by hand, constructing
and pulling the elements apart repeatedly, her
past immersion in the seriousness of medicine
throughout her life and her own experience as
a survivor of grave illness, gave her up-close
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Basha Maryanska, “The World Apart”

observations of life and death, her sculpture
providing her a continuous vehicle to work out her
feelings about personal misfortune.

Here, Hart combines disparate found materials
as she does in almost all her sculptures, physically
deforming them into jarring new entities. Her
mixed media assemblage, “Coda” took six months
to complete as the sculptor saw it as a resolution
over a period of time of her serious personal
circumstances, with a newly found positive feeling
arising upon completion.

In “Coda,” Hart rests a solid steel beam on
a built up rectangular base dividing it into two
equal parts, a strong foundation and connector
of all opposing energies swirling throughout
the piece, while a jumble of barbed wires is
suspended over it. When light shines on the wires,
curvilingar shadows form
on the walls at the sculptures
back, dynamically moving
the viewer's eye in myriad
directions. Wisely anchoring
this motion with the solid
metal base under the tangled
mass, tiny glass bottles are
also attached throughout
the suspension, causing
light refractions when rays
hit, evoking a mesmerizing
luminosity. $he chose the
title, “Coda” as a way of
saying the long time of
emotional darkness was now
supplanted by an emerging
optimism, tacked on like
a musical afterthought,
as a counterweight to the
sculptor’s past struggles
helping her to rise from tragic ashes, and so,

perpendicular paint strokes, the juxtaposition
giving the entire piece stability. Supporting this
sense of equilibrivim, the artist adds black and white
jagged pieces of painted canvas, intimations of tall,
silhovetted sailbeats, bobbing over flowing waters
while subitly affixinga blue- green orb near the
buiildings apeses, the only rounded object in the piece,
Perhaps this is the painter’s way of representing
both earth and sun, connecting the organic
qualities af the river and sky asif to say a
man-made city can only exist if it respects its
primordial, natral foundations, Maryvanska told
me she has to have both city and country in her
life to maintain psychic balance. Through the act
of creating this piece, the artist is able to join both,
Sculptor Hart pushes the viewer’s visual
boundaries in a new group of 12 mixed media
pieces entitled "Cellular Series]” incorporating
wire, bone, marble dust and resin in all. The
works are built-up, chalk white squares of dense
paint layers that the sculptor, almost through
an alchemical process, textures and deformes,
using heat, chemicals and pressure, to create new
entities, In front of the geometrics, she dangles
wires and tubes, chaotically jumbled, but at
the same time, maintaining a delicacy in their
suspension, seeming to float the totally entangled
metal threads as one object in the surrounding
air. As in “Coda,” when light shines on the piece,
the spaghetti-like tangles create bold shadows
contrasting with the grounds of equilateral shapes,
making visual lines resembling abstract gesture
drawings, changing the images according to the
light's direction. The resulting shadows, sometimes
agitated, at other tinves serene, are the sculptors
impressions of the microcosmic level of the
universe, cells, teeming with all type of organic life
but always miraculously organizing themselves
into cohesive forms. Metaphorically, this series

continue living, is one of evolution personally

Both painter and sculptor in symbolic to the sculptor of the
their need to rise over personal triumph of hope, an impetus for
pain, saw this opportunity to survival, no matter the extent of the
exhibit as a staterment that Lifie situations gravity.
is worth living and the changes The incorporation of the use of
a person has o experience white plays an important part for
throughout are the necessities me in both Maryanskas “Memories”
for survival. In contrast to the and all of Hart’s sculptures in that 1
somberniss of her triptych, can concur with the artists, through
Maryanska, in her mixed media their choice of this ghostly color,
collage, The World Apart,” that the possibility of death is always
joyoushy exalts her life, expressing ; | present throughout life and we must

fortune at her ability to ., combat it’s finality by fully living.

mm city and cmmﬁlﬂﬂe Kathryn Hart, “Cellular No 2 Mthougf?erb}ha rt;ary'angslm

Hart joins the celebration in her “Cellular Series”
-new assemblages named for the smallest organic
entity that in spite of experiencing huge obstacles,
miraculously grows into fully realized perfection.
In “The Warld Apart,” Maryanska combines
her impressions of urban New York City and
the bucolic Hudson Valley where she maintains
residences, integrating the robust energies of
skyscrapers soaring to heaven on a vertical axis,
with two lushly painted ultramarine horizontal
fields at the canvas” top and bottom, shimmering
representations of a sapphire river and an intense
azure sky al opposite ends, framing the piece.
She balances vertical collaged thrusts with

and Kathryn Hart work in different mediumes, they
reveal powerful, shared threads, weaving works
of deep emotion, bearing witness to their own
profound life experiences, the results a working
through painful memories as artistic statements
of victory. Their needs to create impelled them to
realize works as anchors for lives battered by the
roiling seas of their pasts. This exhibit was their
magnificent opportunity to tell us about what they
have suffered and most importantly surmounted.
—Anne Rudder

“Metamorphosis” recently seen at
The Howland Cultural Center, Beacon, N. Y.

2017


https://www.cultureave.com/metamorfozy-bashi-maryanskiej/gs_metamorphosis_07-12/

Recenzja z wystawy w Howland Cultural Center w Beacon, ktora napisata Anne
Rudder dla Gallery& Studio Art Magazine.

Wspolpraca z Kathryn Hart

Basha Maryanska zarowno jako artystka wielu technik, jak i kurator wystaw, widzi
przestrzen dla sztuki powstajaca poprzez zestawianie prac tworzonych w réznych
tworzywach, przez réznych artystow. Dopelniajace sie wizje daja gtebszy efekt i
mocniej oddziatuja na widza. Tak byto w przypadku Kathryn Hart, rzezbiarki z
Colorado, ktorej prace uzupeiniaja spojrzenie na Swiat przez Bashe Maryanska.
Dlatego obydwie artystki od lat wystawiajg swoje prace razem.

Nasze prace bardzo dobrze kontrastujg ze sobq i dopetniajq sie, bedqc
jednoczesnie stworzone w zupetnie réznych mediach. Ale energia w naszych
pracach jest ta sama i to wtasnie je tqczy.

Rzezby Kathryn Hart w monochromatycznych barwach, z pelnig niuanséow, w
szarosciach i reliefach, z roznych materiatéow, zestawione z moim malarstwem i
bogactwem moich kolorow i kompozycji wydobywajq catq swojq symbolike, piekno,
harmonie i dramat. Ta wystawa bardzo duzo mowi o nas, jako artystkach.

(Basha Maryanska).

Film o Kathryn Hart:

www.kathryndhart.com

Wystawa w Howland Cultural Center w Beacon, NY.

Wspotpraca z Kathryn Hart zaowocowata miedzy innymi wystawa, ktéra miata
miejsce w czerwcu 2017 r. w Howland Cultural Center w Beacon w stanie Nowy
Jork, w pieknym, historycznym obiekcie, w ktorym odbywaja sie koncerty, wystawy i


http://www.kathryndhart.com

przedstawienia teatralne. Basha Maryanska pokazata ponad trzydziesci swoich
najnowszych duzych obrazéw. Wystawa potaczona byta z koncertem jazzowym.
Odwiedzito ja bardzo duzo ludzi. Wystawa byta wielkim sukcesem.

Wystawa w Howland Cultural Center w Beacon, NY.


https://www.cultureave.com/metamorfozy-bashi-maryanskiej/beacon7/

Wystawa w Howland Cultural Center w Beacon, NY.


https://www.cultureave.com/metamorfozy-bashi-maryanskiej/beacon8/
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Wystawa w Howland Cultural Center w Beacon
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Wystawa w Howland Cultural Center w Beacon, NY.


https://www.cultureave.com/metamorfozy-bashi-maryanskiej/beacon9/
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Wystawa w Howland Cultural Center w Beacon, NY.
oprac. Joanna Sokotowska-Gwizdka

Wystawa ,Metamorphosis” z Howland Cultural Center w Beacon, NY,
zostanie we wrzesniu pokazana w Warszawie, w Galerii SD, Al. Szucha 8.
Bedzie ja mozna zobaczy¢ w dniach 19-30 wrzesnia 2017 r. Oficjalne
otwarcie wystawy 21 wrzesnia o godzinie 18.00. Oprécz prac Bashi
Maryanskiej i Kathryn Hart, zaprezentowane zotana tez prace Kamili
Wojciechowicz. Na temat wystawy w Warszawie wiecej informacji ukaze sie w
srode 13 wrzesnia 2017 r.


https://www.cultureave.com/metamorfozy-bashi-maryanskiej/beacon3/

