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Marcin Dorocinski as Stanistaw Wokulski and Kamila
Urzedowska as Izabela Lecka in The Doll (2026), directed by

Maciej Kawalski. Photo: Press materials / Kino Swiat.
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Joanna Sokolowska-Gwizdka

Bolestaw Prus’s The Doll was written at a time when Poland no
longer existed on the map of Europe, and the failures of
successive national uprisings had prompted a period of
reflection on the nation’s future. Without abandoning the dream
of independence, Poles began seeking other ways to strengthen
their society. Following the defeat of the January Uprising of
1863, the Positivist ideals of organic work and grassroots
education gained particular importance. The development of
entrepreneurship, education, and science, along with
overcoming social divisions, was intended to strengthen a nation
deprived of its own state. These ideas found widespread
expression in the literature of the period.

Against this historical background, Bolestaw Prus took a close
look at Warsaw society in the second half of the nineteenth
century, when the city was under Russian rule. He created a
multifaceted portrait of its social divisions, aspirations,
prejudices, and contradictions between professed values and
actual behavior. At the same time, he explored with remarkable
insight the human desire for love, success, and social
recognition. As a result, more than 130 years after its first
publication, The Doll continues to invite new interpretations,
while many of Prus’s observations remain relevant today.



Bolestaw Prus.

Bolestaw Prus, 1897. Wood engraving by Jozef Holewinski after
Antoni Kamienski. National Library of Poland, Polona. Public

domain.
Boleslaw Prus - The Writer’s Life and Experiences

Bolestaw Prus, whose real name was Aleksander Gtowacki, was
born in 1847 in Hrubieszow, into an impoverished noble family.
His father, Antoni Gtowacki, belonged to a family bearing the
Prus I coat of arms, from which the writer adopted his literary
pseudonym. Having lost much of its former wealth, the family



was forced to earn a living through paid employment.

In 1863, at the age of sixteen, Aleksander took part in the
January Uprising against Russian rule. He was wounded in a
skirmish and taken prisoner by Russian forces. The defeat of the
uprising left a lasting mark on his generation, which had been
raised in the Romantic tradition of fighting for national freedom.
Prus later became one of the leading figures of Polish Positivism.

He was deeply interested in mathematics, physics, and
technological advances. He dreamed of pursuing a scientific
career, but financial difficulties led him toward journalism and
literature. He gained popularity through his Weekly Chronicles,
published in the Warsaw press. With humor, irony, and social
sensitivity, he portrayed the city’s everyday life: new inventions,
entrepreneurial activity, aristocratic customs, the struggles of its
poorer inhabitants, and developments in commerce and
education. These observations provided the foundation for The
Doll, in which he offered a critical examination of the society of
his time.



The Doll (2026), directed by Maciej Kawalski. Photo: Press
materials / Kino Swiat.

Warsaw Under Foreign Rule

The Doll was published in installments in the Kurier Codzienny
newspaper between 1887 and 1889, with its first book edition
appearing in 1890. The novel is set primarily in Warsaw in
1878-1879, when the city was under Russian rule.

Prus’s Warsaw is a city of contrasts. Elegant salons and lavish
social gatherings exist alongside the poverty of the Powisle
district. People from different social classes cross paths in the
streets and shops, yet they remain divided not only by wealth but
also by social background, customs, and mutual prejudices.

Prus portrays the aristocracy critically, exposing its attachment
to inherited privileges, its disdain for work and
entrepreneurship, and its indifference to poverty. He also



recognizes the opportunities for progress that society squanders
because of its own limitations. The Doll is therefore not merely a
portrait of Warsaw under foreign rule, but also an attempt to
understand the weaknesses of a society upon which the
country’s future depended.

Marcin Dorocinski as Stanistaw Wokulski in The Doll (2026),
directed by Maciej Kawalski. Photo: Press materials / Kino Swiat.

Stanislaw Wokulski - Between Romanticism and Positivism

Stanistaw Wokulski is one of the most complex characters in
Polish literature. He is an entrepreneur who amasses
considerable wealth through intelligence, hard work, and
determination, yet remains a Romantic who subordinates his life
to his love for Izabela Lecka.

Two eras converge in his character. His youth was shaped by the
Romantic tradition of fighting for freedom, while his later life



reflects the Positivist belief in work, knowledge, and economic
progress. Wokulski recognizes opportunities that others overlook
and is willing to take risks. He could play an important role in
modernizing society, but his ambitions become increasingly
bound to his desire to win Izabela’s love and gain acceptance
within aristocratic circles.

He discovers that money alone cannot overcome social barriers.
Despite his wealth and personal achievements, the aristocracy
continues to regard him as a man of inferior social standing. His
tragedy also lies in the fact that he begins to measure his own
worth by the standards of a social class whose limitations he
understands all too well.

Alongside Wokulski are Ignacy Rzecki, devoted to the ideals of
the past and the Napoleonic legend, and the young Julian
Ochocki, fascinated by science and the technological future. Prus
even considered calling his novel Three Generations. Rzecki,
Wokulski, and Ochocki represent three generations of idealists
whose aspirations encounter the resistance of reality.



The Doll (2026), directed by Maciej Kawalski. Phd?c;-Press
materials / Kino Swiat.
Why Does The Doll Remain Relevant Today?

Although nearly a century and a half separates us from the
events depicted by Prus, many of the social and psychological
dynamics explored in the novel remain relevant today.

One of them is the way society judges individuals. In the world of
The Doll, family background, wealth, and personal connections
often matter more than talent or individual achievement. Today,
aristocratic titles have lost their significance, but exclusive social
circles, hierarchies of prestige, and social barriers have not
disappeared. A person’s standing may still depend on family ties,
influential connections, prestigious educational institutions, or
membership in certain professional circles.

Equally relevant is Prus’s portrayal of the psychology of love.



Wokulski loves not only Izabela herself but also the image he has
created of her. He sees her as the embodiment of beauty and of
the world to which he longs to belong. He fails to recognize the
gap between his idealized vision and reality.

Today’s culture of image-making, particularly prevalent on social
media, gives these dynamics a new form. Much like in the salons
of Prus’s era, how one presents oneself, the company one keeps,
social standing, and the opinions of others continue to matter.

Both Wokulski and Izabela are, to some extent, prisoners of
social expectations. He tries to win love and recognition through
wealth, while she cannot imagine a life beyond the conventions
of her own social class. Their inability to understand one another
is therefore not merely personal but also rooted in the society to
which they belong.

From today’s perspective, Julian Ochocki is another particularly
interesting character. His dreams of scientific discoveries and
inventions seem eccentric to those around him, while he sees in
them the future of civilization. In an age of artificial intelligence
and rapid technological development, this aspect of the novel
takes on new significance. Prus raises the question of whether
society is capable of appreciating science and supporting those
whose ideas are ahead of their time.



This article was prepared with the assistance of ChatGPT
(GPT-6, OpenAl) in researching sources and verifying historical
information.

Historical and Literary Sources:

1. Culture.pl - “Bolestaw Prus (Aleksander Gtowacki): Life and
Works.”

2. National Library of Poland - “Everything About Bolestaw
Prus’s The Doll.”

3. Bolestaw Prus - The Doll (Lalka), Warsaw: Gebethner and
Wolff, 1890. The original text of the novel, available in three
volumes through the Polona Digital Library.
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Kochani Autorzy, Drodzy Czytelnicy i Przyjaciele magazynu
,Culture Avenue”, zycze Wam wspanialych Swiat Bozego
Narodzenia i pieknego Nowego Roku, niech sie spetnig
marzenia, zrealizuja projekty, a w przysztym roku.... niech sie
darzy!
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Drodzy czytelnicy i kochani autorzy magazynu , Culture Avenue”,

Niech te swigteczne chwile przyniosa Wam ciepto i spokdj, tak
bliskie domowej, polskiej tradycji. Niech wspomnienie
rodzinnego stotu, zapach choinki i dzwiek koled rozbrzmiewaja w
sercach - nawet tysiace kilometréw od ojczystego kraju. Zycze
Wam, byscie w kazdym zakatku swiata odnajdowali slady naszej
kultury, ktora taczy, inspiruje i przypomina o tym, skad
pochodzimy.

W nadchodzacym 2025 roku niech speiniaja sie Wasze marzenia,



a sztuka, literatura, muzyka i film niech stang sie mostami, po
ktorych swobodnie wracacie do korzeni. Obyscie mogli, dzieki
kulturze, poszerzac horyzonty, budowac wiezi z innymi i
pielegnowac to, co w duszy najcenniejsze.

Wesolych, rodzinnych Swiat Bozego Narodzenia i Nowego Roku
pelnego dobrych emocji, tworczej energii oraz pieknych spotkan
z polskoscig!

Joanna Sokotowska-Gwizdka

Redaktor
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Legenda Swietego Mikolaja
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Painterly Vision of
Wtadystaw Reymont’s
,1he Peasants”

An Interview with Dorota Kobiela Welchman - Co-director and Creator of the
Visual Concept of the Film, on the Adaptation of the Nobel-Winning Novel.

*

Kamila Urzedowska as ]agna and Cezary t.ukaszewicz as the
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Blacksmith Michat in the film ,The Peasants”, photo by

Matgorzata Kuznik, Courtesy of Sony Pictures Classics
*

Joanna Sokolowska-Gwizdka:

What motivated you to bring Wiadystaw Reymont’s novel to the
screen?

Dorota Kobiela Welchman:

First and foremost, a deep admiration for the literature.
Reymont’s The Peasants is an outstanding work of prose that
won the Nobel Prize, surpassing works such as Thomas Mann'’s
Buddenbrooks. Reymont himself did not believe he stood a
chance for such a prestigious award.

The novel is set in the late 19th century in the small village of
Lipce, which symbolizes a typical Polish countryside. The social
portrait depicted in The Peasants appeared exotic to the Nobel
committee, while also vividly reflecting the human experience,
with its passions, love, anger, and jealousy. You have managed to
bring out and highlight all these values, making the scene from
over a hundred years ago contemporary and universal.

It was this universality of the literary image that captivated us.



There are so many modern themes one can find in this novel. It
was very important to me to address issues in the film that are
relevant in today’s world. This wasn’t just an adaptation treated
like a homework assignment.

Kamila Urzedowska as Jagna and Robert Gulaczyk as Antek in
the film ,The Peasants”, photo courtesy of press materials,
www.chlopifilm.pl

Joanna Sokolowska-Gwizdka:

For us, The Peasants was a school reading; everyone who
finished school in Poland knows it. But how did your husband, an
Englishman who wasn’t raised on Polish literature, perceive the
novel?


http://www.chlopifilm.pl

Dorota Kobiela Welchman:

My husband, Hugh, read the book from a different perspective. I
was curious how he would receive it. But he said it was one of
the best universal novels about humanity and emotions he had
ever read, and it describes a social group that is rarely featured
in books and often underappreciated—peasants.

Typically, peasants are depicted in a stereotypical way: the poor
farmer exploited by the cruel landowner, without character or
personality. In the book, we see the individuality of each member
of this community and the motivations behind their actions.

In the film, we wanted to preserve this literary value; here, the
peasant is also vivid, colorful, and interesting. The excellent
supporting cast helps shape a distinct collective protagonist,
which adds depth and authenticity to the entire portrayal.

In the adaptation, the central character is Jagna; the events
unfold around her, and she is the one who evokes emotions and
arouses passions. In the book, this character is left open-ended
and ambiguous.

The ambiguous way Reymont presented Jagna gave us immense
opportunities in creating the script. We looked for ways to best
portray her sensitivity. We decided that her artistic talents—her



paper cutouts—would be an excellent symbol of her inner
experiences.

Women in such communities did not know what individuality
was; they conformed to the norms and customs widely accepted.
Being different was not acceptable.

The theme of otherness and Jagna’s situation as a young woman,
contrasted with the dominant voice of the majority, is, in my
opinion, very relevant today. Jagna primarily wanted to live her
life her own way. From the beginning, when she refused to cut
her braids during the wedding ceremony, she was rebellious.
Her defiance of the general rules aroused growing fear in the
community, and fear breeds aggression.

Joanna Sokolowska-Gwizdka:

Why did you decide on painterly animation, similar to Loving
Vincent?

Dorota Kobiela Welchman:

When I was listening to the audiobook of The Peasants while
driving, I discovered that Reymont’s language is very rich but
also incredibly visual. So the decision to use a painterly
technique seemed natural.



Kamila Urzedowska as Jagna in the film , The Peasants”,
©Kateryna Ocheredko, Courtesy of Sony Pictures Classics
Joanna Sokolowska-Gwizdka:

You once mentioned in an interview that a painting is static for
you, and that’s where the idea for painted films came from. Do
you still think that way?

Dorota Kobiela Welchman:

I believe so. While working on Loving Vincent, I was always
tempted to go ,behind the scenes” of the paintings featured in
the film. My painting professor used to say to look at still lifes as
if they were actors, and that approach has stayed with me.



The scale was immense, with a dynamic camera and numerous
group scenes. Unlike Vincent, here the story was already
established, and we sought the visual layer to match it.

Joanna Sokolowska-Gwizdka:

The Peasants is a grand spectacle full of painterly details. What
challenges did this production present?

Was every element of the film created first and then painted?
Wouldn’t it be easier to simply paint a complex piece of costume
or decoration?

Dorota Kobiela Welchman:

Sometimes on set, we joked that if someone lost, for example, an
earring, the painter would just paint it in. But everything had to
be prepared in advance. For instance, the wedding crown for
Jagna was designed by artist and graphic designer Professor
Katarzyna Stanny. The work took days and nights. First, an
embroidered headdress was created, and then the second, final
part was made, consisting of a golden mesh onto which various
decorative elements were applied. It became a true work of art.

Joanna Sokolowska-Gwizdka:



The film heavily relies on the aesthetics of the Young Poland
movement; the referenced works of Jozef Chetmonski and
Ferdynand Ruszczyc perfectly complement the narrative of the
novel. However, the music doesn’t originate from Reymont’s
time, yet it feels as though it not only belongs to the era but also
carries the spirit of a broader Slavic identity.

Dorota Kobiela Welchman:

The music was composed by Lukasz Rostkowski, who previously
was a rapper under the stage name L.U.C. He approached us
with the idea of writing music for the film, and although he had
never done it before, we decided to take a chance. As we started
working together, it quickly became clear that his talent
harmonized perfectly with our vision.



Kamila Urzedowskc; as Jagna in the film ,The Peas
Courtesy of Sony Pictures Classics
Joanna Sokolowska-Gwizdka:
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In November, we will be showing The Peasants at the Austin
Polish Film Festival in Texas. What do you think an American
viewer will notice?

Dorota Kobiela Welchman:

I think viewers worldwide will notice the universal story that
resonates with contemporary issues, such as double standards or
patriarchy. These are themes that can be understood in any part
of the world. The issues shown in the film are not exclusive to
the Slavic world but are also indicative of our times and the



modern human experience.

Joanna Sokolowska-Gwizdka:

What does this film mean to you personally?
Dorota Kobiela Welchman:

That’s a very emotional question. For me, it is an intimate story
about my experiences, feelings, and my relationship with the
character of Jagna. Besides that, this film is the result of four
years of work by a large artistic team, their dedication, and the
energy they gave us.

The film inspires thought and encourages the reevaluation of
stereotypes. It is also a beautiful piece with high aesthetic
values. You have created a great work that, regardless of time,
opinions, or judgments, is timeless and will go down in history.



Dorota Kobiela Welchman, photo by PORTRAIT STUDIO Norman
Wong

*

We invite you to the film screening during the Gala of the
19th Austin Polish Film Festival, on November 8, at 6:30
pm. More information on the website:



https://www.austinpolishfilm.com/

The Spirit of
a Cowboy over
Bandera

Conversation with Artur Owczarski, Director of the Documentary Film
»1he Cowboy Capital,” About the Residents of Bandera, Texas, Before
the Screening at the Austin Polish Film Festival 2024.

X
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The interest in the film is enormous. The premiere took place in
Bandera on July 20, 2023, at the 11th Street Cowboy Bar on a
giant screen set up in front of the stage, where country music
stars usually perform. On a hot Texas night, over 300 residents
of the town gathered. The reactions were enthusiastic. It’s one of
those events in my life that I will never forget. (Artur
Owczarski)



Artur Owczarski durini“he filming
Joanna Sokolowska-Gwizdka:

You have traveled across the United States several times in
search of people and their stories. You have reached forgotten
towns and places with rich, though often lesser-known, histories.
In your projects, whether books or films, you capture a world

that may soon change. Where does your fascination with
America come from?



Artur Owczarski:

At first, I discovered America as most tourists do. I explored
large American cities and amusement parks in Florida. Later, I
decided to travel Route 66. I've always liked being on the road.
It’s the journey that matters, not the destination, as someone
once wisely said. Traveling across America from Chicago to
Santa Monica, I saw the American countryside. I had the chance
to meet people who live in tiny towns. Time moves more slowly
there, and their way of life embodies a different state of mind.
After publishing my first book, which is partly a guide to Route
66, I wanted to meet more people who chose this way of life and
ask them to share their stories with me. That’s how I started
discovering Texas, traveling through it extensively. While
preparing to write a book about Texas, and later while working
on material for it, I met more and more people, some of whom
have become very good friends over the years. It was the same
when [ worked on the book about Louisiana. Year by year, I
became more immersed in the culture, and I don’t think that will
ever change. I disagree with the idea that this world will
disappear. There will always be people who reject the fast pace
of big city life.

What interested you in the culture of the American Wild
West?



Definitely the sense of freedom and independence. The legend of
the Old West, as Americans more often call it than the Wild
West, still lives in the hearts of people, especially in rural Texas.
A commitment to family, responsibility, and a natural willingness
to help neighbors is part of daily life here. Engaging in local
community life and the natural desire to connect with other
families are also very common. Just two months ago, at 11 p.m., I
witnessed several neighbors from different directions come to
help my friend save a sick horse. A few days later, they were all
having a beer together at the local honky-tonk. During
conversations with people, I was often asked whether, living in a
big city, one even knows one’s neighbors, because if you live on
a big ranch, even if your nearest neighbor is several kilometers
away, you know their entire family and are always willing to lend
a hand. Of course, this isn’t a perfect world. Like everywhere in
the world, there are good and bad people, and there are tensions
between individuals, but the question was about this way of life,
and that, in my opinion, is fascinating.
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The author with the film’s prot-a-g'onis-ts. in Bandera

One of the places where residents continue to uphold
cowboy traditions is the town of Bandera, Texas, which is
the subject of your latest film, The Cowboy Capital. In
Poland, we grew up on westerns, mass-produced by
Hollywood. Were the legends of the Wild West one of the
inspirations for your journey?



I grew up in Communist Poland, where Westerns were shown
every Saturday. In addition to that, I read books that my father
recommended to me. The legends of the Old West are part of
global culture—still vibrant and appealing. Major productions set
in that era are still being made, so you could say that everyone
has seen at least one Western. While these legends weren’t an
inspiration for me, [ wanted to get to know American culture.
After several years, I have to say that I had no idea how different
the American mindset is from our European one. Even though
both worlds are generally considered part of the 'West,’ they are
completely different, and that’s fascinating.

What differences do you see between the image created by
Hollywood and reality?

Hollywood creates myths, and while these myths are visually
appealing, they are often heavily distorted. As one example,
documents and records unequivocally confirm that before
European settlers conducted large cattle drives in the Far West,
such drives were already happening in Louisiana in the 18th
century. Imagine thousands of cattle being driven through the
swamps of Louisiana from its western parts to New Orleans by
cowboys, some of whom were Black. Hollywood doesn’t show
this, although we’ve seen in recent years that the Black
community is increasingly emphasizing its contribution to the
legend of the West and the cowboy myth. Films are being made,



music videos by hip-hop artists are being produced, and Beyonce
has recorded a country album in Western style, and so on. That’s
just one example. It’s fascinating that nearly every small town in
the Desert Southwest has its own legends and true stories
connected to that period. From California to Texas, these stories
are still alive; they are part of the tourism industry, but more
importantly, they remain ingrained in the cultural identity of the
residents.

=
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Roy Dugosh, a still from the film
The characters in your film often emphasize that being a



cowboy is not just about distinctive attire like hats or
boots, but above all, it’s about an attitude toward life and
a set of values. What are modern cowboys like?

A cowboy is a person, not a mythical figure. People are different,
regardless of their profession. To be a cowboy, you have to love
being outside, be willing to work very hard, and enjoy being
around your coworkers. You sleep in a cowboy bunkhouse
whenever you get the chance, wake up at 4 a.m., and take care
of the animals. I know people of all genders who do this job. It’s
a mindset, a life choice. It’s fair to say that they’re all tough.

In the film, Gaven Hauck—a rodeo rider—represents the
younger generation of the cowboy community in Bandera.
He upholds the traditions and values associated with
ranch life. Do young people know how to embrace the
future while preserving traditions?

Yes. Many young people raised on ranches tie their future to this
way of life. Many also leave but return after a few years,
appreciating the small-town atmosphere. Countless country
songs talk about life in the countryside, attachment to the land,
and the simplicity of ranch life. In one of my favorite songs, the
artist mentions a teacher and a sheriff, singing that in his
community, those are the ,famous” people. Gaven is a rodeo
rider, 18 years old. I met him when he was 14, and his only



dream was to become a bull rider. It’s a passion and a dream
that he pursues in a very professional manner. PBR (Professional
Bull Riding) is a league associated with big money, full of riders,
sponsors, and fans, and it even has its own dedicated TV
channel. Gaven is very good at what he does, and he already
earns more than his parents. He recently won a major
competition in San Antonio. There are many young men like him
in America, from Alaska to New Mexico, all dreaming of a world
championship and, after their careers, living on a ranch. Many
American entrepreneurs, after achieving success in business,
buy a ranch and raise cattle. It’s the dream of many people.
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An interesting element of the film is that many of your
interviewees have Polish roots. They are descendants of
settlers who came to Texas in the mid-19th century with
Father Leopold Moczygemba. Did you seek out the Polish
connection, or did you come across it by chance?



The settlers came at the invitation of Father Leopold
Moczygemba from the area around Strzelce Opolskie. While
preparing to write a book about Texas, I came across
information about the town of Bandera, which was built by
several families from this migration. An interesting twist is that,
thanks to the efforts of the late Eleonora Dugosh Goodley and
others, Bandera holds the title of the Cowboy Capital of the
World. It’s a beautiful contribution by Poles to the legend of the
Old West and the cowboy myth. This story, or rather the
contemporary image of Bandera, became an important part of
my book. I've been going back there for years; I can’t count how
many times ['ve been to Bandera. I have friends there and my
own favorite places, and together with Dakota Wortman and Roy
Dugosh, I created a film in which Bandera’s residents answer
questions about what it’s like to live in rural America, why they
wouldn’t trade this life for anything, who a cowboy is, and what
freedom means to them.

Roy Dugosh, whom you mentioned, is a living legend of the
cowboy world. Along with his sister, Eleonora Dugosh
Goodley, he traced his roots and found out that their
family was originally named Diugosz and came from the
town of Rozmierz near Strzelce Opolskie. What did this
discovery mean to Roy, and did he feel a connection to
being Polish?



Roy is not only a character in the film but also its narrator and
co-creator, responsible for casting and set design. For many
years, Roy was the head of Bandera’s historical commission.
Along with his sister Eleonora and other residents, he frequently
traveled to Strzelce Opolskie. For many years, groups of
Silesians visited Bandera at their invitation. It was Eleonora who
made Bandera and Strzelce Opolskie sister cities. Roy proudly
emphasizes his Polish heritage. Their parents continued to speak
Polish. He has spoken about this many times in both Polish and
American media. Roy is passionate about history and actively
promotes Bandera. He has been named Resident of the Year
multiple times by the local Chamber of Commerce. On
Saturdays, he and a group of friends perform historical
reenactments for tourists, using blank ammunition.

But the Polish roots of Bandera’s residents are only one
aspect of the film.

Yes, the story of immigration and Polish heritage is a small part
of the film. We dedicated just a few minutes to it. We aimed to
create a film about contemporary Bandera. What the audience
might not know is that a large portion of Bandera’s residents,
including some of the characters in our film, chose to live there.
At a certain point in their lives, they decided to settle in Bandera
because of its cowboy culture and traditional values. In Bandera,
large retail stores are not allowed, billboards are forbidden, and



the buildings must adhere to the traditional architecture set by
the Polish settlers. The title of Cowboy Capital of the World
enhances this process and draws the attention of people seeking
such a lifestyle.

You've definitely succeeded in capturing the spirit of
cowboy culture in the film. Was it difficult to tap into the
sensitivity of your characters, to bring out their nostalgia
and longing for bygone times?

When we finished the interviews, we had about 12 hours of
footage. Aside from one, I conducted all the interviews myself.
Some of the characters I've known for years, and they had
already shared their stories with me when [ was writing Texas is
a State of Mind. Interviewing them made my job easier.
However, I met many people for the first time while shooting the
film. Watching these interviews later and discussing the editing
with Dakota, I realized how privileged I was to be able to talk to
people about such important topics. How often do we have deep
discussions with friends, let alone strangers, about what freedom
is? How do we define it? What is important to us in life? What
values guide us? What discourages us about the modern world?
These conversations were an incredible adventure, and I hope
we find time someday to release each interview separately
online. It will be a snapshot of Bandera and its residents in 2023,
preserved forever.



Garret Connel



Leigh E. McCourt

How was your collaboration with the local community?
How did the residents react to the idea of appearing in a
Polish film?

We didn’t encounter any refusals. The selection of characters
was thanks to Roy, who is a well-known and respected figure in
Bandera. We had a diverse group of people in front of the



camera: an 18-year-old PBR (Professional Bull Riders)
competitor, an over-80-year-old judge who has held office in the
town for several decades, cowboys and cowgirls working on local
ranches, ranch owners, the owner of the 11th Street Cowboy Bar
(one of the most famous Honky Tonks in Texas), who worked for
years at CNN and later in the music industry, a woman who
raises ten horses by herself and runs horseback camps, and a
local legend—incidentally, a Finn—who worked for Volvo in
Helsinki before moving to Bandera with her husband. They now
own dozens of horses, often saving them at auctions from being
sent to slaughter, and they live off organizing horseback rides
for tourists. Also featured is a famous sculptor who moved there
from New York several decades ago and a Hollywood animal
trainer from California, who, among other things, trained
ostriches for the film Prince of Persia and worked with Viggo
Mortensen on Hidalgo. He too decided to settle in Bandera. For
several years, he ran a private rodeo where mules jumped into a
pool through a flaming hoop from a seven-meter platform. Our
characters are fascinating, colorful people from different parts of
America and even Europe, who chose to live and shape
contemporary Bandera because of their mindset.

In addition to the residents’ stories about their lives, their
desire for freedom, and their choice to live in harmony
with nature away from the hustle and bustle of city life,
nostalgia is a recurring theme throughout the film. What



stylistic devices did you use to give these lengthy
conversations a metaphysical dimension?

In the film, the symbol of nostalgia and longing for the 19th
century is the recurring image of a sleeping cowboy. Roy is seen
sleeping on the ground, in the courthouse, and in many other
places. He represents the spirit of the cowboy, hovering over
Bandera. At the end of the film, he is awakened by children,
symbolizing the future and the continuation of tradition.

The photographs are from Artur Owczarski’s archive.

Ertiit Owczarski Roy Dugosh  Dakota Wortman
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Artur Owczarski - journalist, writer, producer, and director of
documentary films. He is the author of books about the USA,
including Droga 66, Droga Matka. O historii, legendzie, podrozy
(Route 66, Mother Road: On History, Legend, Journey), Teksas to
stan umystu (Texas is a State of Mind), and Luizjanskie gumbo
(Louisiana Gumbo). For many years, he has traveled the
American South, giving voice to the residents of small towns and
rural communities in his books. He writes about places and
people that are off the beaten path, allowing readers to discover
the American countryside. Owczarski portrays America not from
the perspective of political debates or economic processes, but
by describing the daily lives of extraordinary individuals. In
2019, he was awarded the title of Honorary Citizen of Bandera,
Texas, the Cowboy Capital of the World. He has sailed through
the swamps with hunters in Louisiana, listened to jazz and
interviewed Grammy Award winners, talked with a Voodoo
priestess in New Orleans, and documented the annual
rattlesnake roundups in Sweetwater, Texas. He feels most at
home in unconventional destinations—America far from the
usual tourist trails—such as small local rodeos and cookoffs.
Each trip to the U.S. covers thousands of miles, interviews with
people, and observations on American culture. In 2023, together
with Dakota Wortman and Roy Dugosh, he made the film The
Cowboy Capital, which was shown at numerous film festivals,
won several awards, and will be released globally in 2025. (Press
materials).



Author’s website: www.owczarskiartur.pl

The film screening will take place during the Austin Polish Film
Festival

on November 9, 2024, at 2:00 p.m.

More information available at: Austin Polish Film Festival

Duch kowboja
nad Bandera

Rozmowa z Arturem Owczarskim, rezyserem filmu dokumentalnego ,, The Cowboy
Capital” o mieszkancach miasteczka Bandera w Teksasie, przed pokazem na
Austin Polish Film Festival 2024.

*


http://www.owczarskiartur.pl
https://www.austinpolishfilm.com/
https://www.cultureave.com/duch-kowboja-nad-bandera/
https://www.cultureave.com/duch-kowboja-nad-bandera/
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Roy Dugosh, kadr z filmu

To co wydarzyto sie po stworzeniu filmu przerosto nasze
oczekiwania. Zainteresowanie filmem jest ogromne. Premiera
odbyta sie w Banderze, 20 lipca 2023 roku w 11-th Street
Cowboy Bar na olbrzymim ekranie ustawionym przed sceng, na
ktorej na co dzien graja gwiazdy muzyki Country. W upalna
teksanska noc zgromadzito sie ponad 300 mieszkancow
miasteczka. Reakcje byly entuzjastyczne. To jedno z tych
wydarzen w moim zyciu, ktorego nigdy nie zapomne. P6zniej film
pokazywany byt przy okazji wielu matych pokazow dla
mieszkancow Bandery. WyswietliliSmy go tez dwa razy w
Copernicus Center w Chicago w trakcie najwiekszego polskiego
festiwalu w USA ,Taste of Polonia”. W Polsce premiera odbyta
sie w Warszawie, na ktorej pojawili sie wspottworcy filmu -
Dakota Wortman i Roy Dugosh i ponad 100 zaproszonych gosci.
Pokazywalismy go tez dwa razy w Strzelcach Opolskich, a



pieciominutowy fragment jest na state wyswietlany w izbie
pamieci w Ptuznicy Wielkiej, skad pochodzit mi.n. ksigdz Leopold
Moczygemba, ktory w pot. XIX wieku przybyt do Teksasu wraz ze
swoimi parafianami. W listopadzie 2023 roku zdobyliSmy
nagrode Grand Prix na Festiwalu Losy Polakow, wygrywajac
nagrode gtownag wsrod 135 prac zgtoszonych z catego swiata.
Oficjalna gala odbyta sie w sali kinowej Filmoteki Narodowej w
Warszawie. Latem 2024 r. pokazalismy film w Mragowie podczas
Pikniku Country. Przez ostatni rok film przechodzi droge
festiwalowa. Zakwalifikowat sie na kilka festiwali w USAiw
Polsce. W przysztym roku na wiosne pojawi sie w dystrybucji.
Miesigc temu podpisaliSmy umowe z dystrybutorem z Los
Angeles. (Artur Owczarski).



Artur Owczarski podczas krecenia filmu
Joanna Sokolowska-Gwizdka:

Wielokrotnie przemierzyl Pan Stany Zjednoczone w
poszukiwaniu ludzi i ich losow. Dotarl Pan do
zapomnianych miasteczek i miejsc o bogatej, cho¢ czesto
mniej znanej historii. W swoich projektach, czy to
ksiazkowych, czy filmowych utrwala Pan swiat, ktory
niedlugo moze sie zmieni¢. Skad u Pana taka fascynacja
Ameryka?



Artur Owczarski:

Na poczatku odkrywatem Ameryke tak jak wiekszos¢ turystow.
Poznawatem duze amerykanskie miasta i parki rozrywki na
Florydzie. P6zniej zdecydowatem sie przejechac¢ Droge 66. Od
zawsze lubie by¢ w drodze. Liczy sie droga, a nie cel, jak ktos
kiedys stusznie powiedziat. Przemierzajac Ameryke z Chicago do
Santa Monica zobaczytem amerykanska prowincje. Miatem
okazje poznac ludzi, ktorzy zyja w mikroskopijnych
miasteczkach. Tam czas ptynie wolniej, a ich zycie to stan
umystu. Po wydaniu mojej pierwszej ksiazki, ktora jest po czesci
przewodnikiem po Drodze 66 zapragnatem poznac wiecej ludzi,
ktorzy zdecydowali sie tak zyc¢ i poprosi¢ ich o opowiedzenie mi
swoich historii. Tak odkrywatem Teksas przemierzajac go wzdiuz
1 wszerz. Przygotowujac sie do napisania ksigzki o Teksasie, a
poOZniej realizujac materiat poznawatem coraz wiecej 0sob, z
ktorych czesc przez lata stata sie moimi bardzo dobrymi
znajomymi. Tak samo byto, gdy pracowatem nad ksigzka o
Luizjanie. Z roku na rok wsigkatem w te kulture coraz bardziej i
to juz chyba sie nie zmieni. Nie zgadzam sie, ze ten Swiat
zniknie. Zawsze beda ludzie, ktorzy kontestuja wielkomiejski
pospiech.

Co zainteresowalo Pana w kulturze amerykanskiego
Dzikiego Zachodu?



Zdecydowanie poczucie wolnosci i niezaleznosci. Legenda
Starego Zachodu, jak zdecydowanie czesciej niz Dzikim
Zachodem nazywaja go Amerykanie, nadal zyje w sercach ludzi
np. na teksanskiej prowincji. Przywigzanie do rodziny,
odpowiedzialnosc¢ i naturalna chec niesienia pomocy sasiadom,
to tutaj codziennos¢. Angazowanie sie w zycie lokalnej
spotecznosci, naturalna chec integrowania sie catymi rodzinami z
innymi cztonkami tej spotecznosci, takze. Nie dalej jak dwa
miesigce temu bytem swiadkiem jak o 11 w nocy do mojego
znajomego zjechaty z roznych stron sgsiadki i pomagaly mu
ratowac chorego konia, a kilka dni poZniej wszyscy siedzieli na
piwie w lokalnym Honky Tonk. W trakcie rozmow z ludZmi czesto
pytano mnie, czy mieszkajac w duzym miescie cztowiek zna
swoich sgsiadow, bo jak zyjesz na wielkim ranczo to, mimo ze
mozesz miec kilka kilometrow do najblizszego sasiada, znasz
cala jego rodzine i jestes zawsze chetny przyjs¢ mu z pomoca. To
nie jest oczywiscie swiat idealny. Jak wszedzie na Swiecie sa
dobrzy i zli ludzie, sa animozje miedzy ludzmi, ale pytanie
dotyczyto kultury zycia i to jest moim zdaniem fascynujace.
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Autor z bohaterami filmu w Banderze

Jednym z takich miejsc, w ktorym mieszkancy kultywuja
kowbojskie tradycje jest miejscowos¢ Bandera w Teksasie i
o niej powstal najnowszy Pana film ,, The Cowboy Capital”.
W Polsce wychowywalismy sie na westernach
produkowanych masowo przez Hollywood. Czy legendy o
dzikim zachodzie byly jedna z inspiracji Pana poszukiwan?



Wychowywatem sie w komunistycznej Polsce, gdzie co sobota
puszczano westerny. Do tego ksigzki, ktore podsuwat mi ojciec.
Legendy Starego Zachodu sa czescig globalnej kultury, ciggle
zywa 1 atrakcyjna. Nadal krecone sa super produkcje osadzone w
tamtej epoce, tak wiec mozna powiedziec, ze kazdy widziat jakis
western. Legendy nie byty inspiracjg, ale chciatem poznac
amerykanska kulture. Po kilku latach musze powiedziec, ze nie
miatem pojecia, jak bardzo rézni sie mentalnosc¢ amerykanska od
naszej europejskiej. Mimo, ze oba swiaty naleza do szeroko
rozumianego zachodu to sa zupetnie inne i to jest fascynujace.

Jakie widzi Pan réznice miedzy obrazem wykreowanym
przez Hollywood, a rzeczywistoscia?

Hollywood tworzy mity i cho¢ atrakcyjne wizualnie, to czesto
mocno zaklamane. Jako jeden z przykltadow moge powiedziec, ze
sq dokumenty i zapiski, ktore jednoznacznie potwierdzaja, ze
zanim europejscy osadnicy prowadzili wielkie spedy bydta na
dalekim zachodzie, to takie spedy odbywaty sie w Luizjanie juz w
XVIII wieku. Prosze sobie wyobrazic tysigce krow prowadzonych
przez bagna Luizjany z zachodniej jej czesci do Nowego Orleanu
przez kowbojow, z ktorych czes¢ to byli czarni. Tego Hollywood
nie pokazuje cho¢ obserwujemy od lat, ze czarna spotecznosc
podkresla coraz czesciej swoj wkitad w legende zachodu i mit
kowboja. Powstaja filmy, teledyski muzykow hip hopowych,
Beyonce nagrywa album country w stylu western, itd itd. To



tylko jeden z przyktadow. Fascynujace jest, ze praktycznie kazda
mata miejscowosc potozona na pustyni potudniowego zachodu
ma swoje legendy i prawdziwe historie zwigzane z tamtym
okresem. Od Kalifornii po Teksas te historie nadal sg zywe i sa
czescig przemystu turystycznego, ale co wazniejsze istnieja w
samoswiadomosci mieszkancow.

Roy Dugosh, kadr z filmu
Bohaterowie Pana filmu wielokrotnie podkreslaja, ze bycie
kowbojem, to nie tylko charakterystyczne atrybuty, takie

jak kapelusz czy buty, ale przede wszystkim postawa wobec



zycia, system wartosci. Jacy sa wspolczesni kowboje?

Kowboj to cztowiek, a nie posta¢ mityczna. Ludzie sa rozni
niezaleznie od tego jaki wykonuja zawdd. Zeby byé kowbojem
trzeba lubi¢ byc¢ ciagle na dworze, umiec bardzo ciezko pracowac
i przebywac¢ w otoczeniu swoich wspotpracownikéw. Spac, kiedy
znajdzie sie chwila w domku kowbojskim, wstawac o 4 rano i
dbac o zwierzeta. Znam ludzi, obu ptci, ktorzy wykonuja ten
zawod. To stan umyshu, zyciowy wybor. O wszystkich mozna
powiedziecC, ze sa twardzi.

Przedstawicielem mlodego pokolenia spolecznosci
kowbojskiej w Banderze jest w filmie Gaven Hauck, ktory
jest zawodnikiem rodeo. Podtrzymuje tradycje i wartosci
Zwigzane z zyciem na ranczu. Czy mlodzi potrafia polaczyc¢
to, co daje nam przysztos¢ z kultywowaniem tradycji?

Tak. Bardzo wielu mtodych ludzi wychowywanych na ranczach
wigze swoja przysztosc z takim stylem zycia. Wielu tez wyjezdza,
ale wraca po kilku latach doceniajgc ten matomiasteczkowy
klimat. Niejedna piosenka country opowiada o zyciu na
prowincji, o przywigzaniu do ziemi, prostocie ranczerskiego
zycia. W jednej z moich ulubionych piosenek artysta wymienia
nauczycielke i szeryfa Spiewajac, ze w jego spotecznosci to sa
“stynni” ludzie. Gavan jest zawodnikiem rodeo, ma 18 lat.
Poznatem go, gdy miat 14 i jedyne o czym marzyt to zostac



zawodnikiem jezdzacym na bykach. To pasja, marzenie, ktora
realizuje w bardzo profesjonalny sposob. PBR (Professional Bull
Riding) to liga, z ktora wiaza sie wielkie pienigdze, to caty
przemyst peten zawodnikow, sponsorow, kibicow, i ma nawet
dedykowany kanat telewizyjny. Gavan jest bardzo dobry w tym
co robi i zarabia juz wiecej od swoich rodzicow. Ostatnio wygrat
powazne zawody w San Antonio. Takich chtopakow w Ameryce
jest wielu, od Alaski po Nowy Meksyk, wszyscy marza o
mistrzostwie swiata, a po zakonczeniu kariery - zyciu na ranczo.
Niejeden amerykanski przedsiebiorca po osiggnieciu sukcesu w
biznesie kupuje ranczo i hoduje krowy. To jest marzenie wielu
ludzi.
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Roy Dugosh, kdrzfilu

Ciekawym elementem filmu bylo to, ze wielu z Pana
rozmowcow ma polskie korzenie. To potomkowie
osadnikow, ktorzy w potowie XIX wieku przybyli do
Teksasu wraz z ksiedzem Leopoldem Moczygemba. Czy
poszukiwal Pan polskiego watku, czy tez trafil Pan na
niego przypadkiem?



Osadnicy przybyli na zaproszenie ksiedza Leopolda Moczygemby
z okolic Strzelec Opolskich. Przygotowujac sie do napisania
ksigzki o Teksasie natrafitem na informacje o miasteczku
Bandera, ktore wybudowato kilkanascie rodzin pochodzacych z
tej emigracji. Co dodaje temu faktowi pikanterii, to fakt, ze
dzieki staraniom m.in. Sw. P. Eleonory Dugosh Goodley, Bandera
nosi tytut Swiatowej stolicy kowbojow. Piekny wktad Polakow w
legende Starego Zachodu i mit kowboja. Ta historia, a raczej
wspotczesny obraz Bandery staly sie wazng czescia mojej ksiazki.
Wracam tam od lat, nie jestem w stanie policzyc¢, ile razy bytem
juz w Banderze. Mam tam znajomych, swoje miejsca i
stworzytem razem z Dakotag Wortmanem i Royem Dugoshem
film, w ktorym mieszkancy Bandery odpowiadaja na pytania o
tym jak to jest zy¢ na amerykanskiej prowincji, dlaczego nie
zamieniliby tego zycia na zadne inne, kim jest kowboj i czym jest
dla nich wolnosc.

Wspomniany przez Pana Roy Dugosh to zywa legenda
swiata kowbojow. Wraz ze swoja siostra, Eleonora Dugosh
Goodley dotarl do swoich korzeni i okazalo sie, ze rodzina
nazywala sie Dhugosz i pochodzila z miejscowosci
Rozmierz, kotlo Strzelec Opolskich. Jakie znaczenia miata
dla Roya ta informacja, czy poczul sie Polakiem?

Roy nie tylko jest bohaterem filmu, ale tez narratorem tej
opowiesci i wspottworca filmu odpowiedzialnym za casting i



scenerie. Roy przez wiele lat byt szefem komisji historycznej
Bandery. Wielokrotnie wraz ze swoja siostra Eleonora i innymi
mieszkancami Bandery podrézowali do Strzelec Opolskich, a na
ich zaproszenie przez wiele lat przyjezdzaty do Bandery grupy
Slazakdw. To Eleonora doprowadzila do tego, ze Bandera i
Strzelce Opolskie to miasta siostrzane. Roy dumnie podkresla
swoje polskie pochodzenie. Ich rodzice mowili jeszcze po polsku.
Nie raz wypowiadat sie o tym w polskich i amerykanskich
mediach. Na co dzien pasjonuje sie starymi historiami, jest
promotorem Bandery wielokrotnie wybieranym przez lokalng
Izbe Handlowa mieszkancem roku. W soboty wraz z grupa
kolegow odgrywaja scenki z epoki strzelajac sie slepakami na
oczach turystow.

Ale polskie pochodzenie mieszkancow Bandery, to w filmie
tylko jeden z watkow.

Tak, watek emigracji i polskich korzeni to maty element tego
filmu. PoswieciliSmy temu dostownie kilka minut. StaraliSmy sie
stworzy¢ film o wspotczesnej Banderze. Czego widz nie wie to to,
ze bardzo duza czes¢ mieszkancow Bandery i rowniez czes¢
bohaterow naszego filmu zamieszkata tam z wyboru. W pewnym
momencie swojego zycia postanowili zamieszkac wtasnie tam ze
wzgledu na kulture kowbojska i tradycyjne wartosci. W Banderze
nie mozna budowac sklepow wielkopowierzchniowych, ustawiac
billboardow reklamowych, a zabudowa musi nawiazywac do



tradycyjnych budynkow budowanych jeszcze przez polskich
osadnikow. Tytut Swiatowej stolicy kowbojow jeszcze wzmaga
ten proces i przycigga uwage ludzi szukajacych takiego stylu
zycia.

W filmie niewatpliwie udalo sie Panu uchwyci¢ ducha
kultury kowbojow. Czy trudno bylo obudzi¢ w bohaterach
ich wrazliwos¢, wydobyc¢ z nich nostalgie i tesknote za
minionymi czasami?

Gdy skonczyliSmy wywiady okazato sie, ze dysponujemy
materiatem okoto 12 godzin nagran. Oprocz jednego, wszystkie
te wywiady przeprowadzitem ja. Z czescia bohaterow znam sie
od lat, czes¢ opowiedziata mi swoje historie, gdy pisatem “Teksas
to stan umystu”. Prowadzac wywiady z nimi miatem utatwione
zadanie. Wiele 0sob poznatem jednak przy okazji krecenia filmu.
Ogladajac poZniej te wywiady, dyskutujac z Dakota o montazu
uswiadomitem sobie, ze dostapitem niesamowitego zaszczytu
mogac rozmawiac¢ z ludZzmi na wazne tematy. Jak czesto
dyskutujemy ze znajomymi, a juz na pewno nigdy z obcymi o
tym, czym jest wolnosc? Jak ja definiujemy? Co jest dla nas
wazne w zyciu? Jakimi wartosciami sie kierujemy? Co nas
zniecheca do wspotczesnego Swiata? Te rozmowy to niesamowita
przygoda i mam nadzieje, ze kiedys znajdziemy czas, aby kazdy
wywiad pojawit sie oddzielnie w sieci. To bedzie obraz Bandery i
jej mieszkancow z 2023 roku, ktory zostanie juz na zawsze.



Garret Connel, kadr filu



Leigh E. McCourt, kadr z filmu

Jak wygladala wspolpraca z lokalna spolecznoscia, jak
mieszkancy reagowali na propozycje wystapienia w polskim
filmie?

Nie spotkaliSmy sie z odmowa. Dobor bohaterow to zastuga
Roya, ktory jest bardzo znang i szanowana postacia w Banderze.
PosadziliSmy przed kamera 18-to letniego zawodnika PBR, ponad



80-to letniego, sedziego, ktory sprawuje swdj urzad w miescie od
kilkudziesieciu lat, kowbojow i kowbojki pracujacych na
lokalnych ranczach, witascicieli rancz, wtasciciela 11-th Street
Cowboy Bar, jednego z najstynniejszych Honky Tonk w Teksasie,
ktory pracowat przez lata w CNN, a potem w branzy muzycznej,
kobiete, ktora sama hoduje dziesie¢ koni i prowadzi kolonie “w
siodle” oraz lokalng legende nota bene Finke, byta pracowniczke
koncernu Volvo z Helsinek, ktéra przeprowadzita sie do Bandery
kilkanascie lat temu i razem z mezem hoduja kilkadziesiat koni,
ktore nie rzadko ratuja na aukcjach przed wywdézka do rzezni, a
na co dzien zyja z organizowania jazd konnych dla turystow.
Wypowiada sie tez stynna rzezbiarka, ktora kilkadziesiat lat temu
przeprowadzita sie tam z Nowego Jorku i hollywoodzki treser
egzotycznych zwierzat z Kalifornii, ktory m.in. szkolit strusie w
filmie ,Prince of Persia” i pracowat z Viggo Mortensenem przy
filmie ,Hidalgo”. On tez postanowit osiags¢ w Banderze. Przez
kilkanascie lat miat prywatne rodeo, gdzie muty skakaty do
basenu przez ptonaca obrecz z siedmiometrowej platformy. Nasi
bohaterowie to bardzo ciekawi, charakterni ludzie pochodzacy z
roznych czesci Ameryki, a nawet Europy, ktorzy ze wzgledu na
stan umyshu postanowili mieszkac i tworzy¢ wspotczesng
Bandere.

Oprocz opowiesci mieszkancow Bandery o swoich losach, o
pragnieniu wolnosci i zyciu zgodnie z natura poza
wielkomiejskim zgietkiem, swoistym leitmotivem w filmie



jest nostalgia, ktora towarzyszy bohaterom. Jakich
srodkow stylistycznych Pan uzyl, zeby wielogodzinne
rozmowy zyskaly metafizyczny wymiar?

W filmie symbolem nostalgii i tesknoty za XIX wiekiem jest
przeplatajaca sie postac Spiacego kowboja. Roy $pi na ziemi, w
sadzie i w wielu innych miejscach. To duch kowboja, ktory zawist
nad Bandera. Pod koniec filmu budza go dzieci, ktore przynosza
przysztos¢ i kontynuacje tradycji...

Fotografie pochodzq z archiwum Artura Owczarskiego



Artur'Owczarski ~ Roy Dugosh  Dakota Wortman
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Artur Owczarski - reportazysta, pisarz, producent i rezyser
filmow dokumentalnych. Autor ksiazek o USA: ,Droga 66”,
,Droga Matka. O historii, legendzie, podrdzy”, ,Teksas to stan
umystu”, ,Luizjanskie gumbo”. Od wielu lat przemierza
prowincje amerykanskiego potudnia oddajac w swoich ksigzkach
gtos mieszkancom miasteczek i wsi. Opisuje nieoczywiste
miejsca i ludzi poprzez ktore czytelnicy moga poznac
amerykanska prowincje. Opowiada o Ameryce nie z perspektywy
debaty politycznej czy procesow ekonomicznych, ale opisuje
codzienne zycie niecodziennych ludzi. W 2019 roku otrzymat



tytut honorowego obywatela miasteczka Bandera w Teksasie,
sSwiatowej stolicy kowbojow. Ptywat po bagnach z mysliwymi w
Luizjanie, stuchat jazzu i przeprowadzat wywiady z laureatami
nagrod Grammy, przeprowadzit wywiad z kaptanka Voodoo w
Nowym Orleanie i opisywat rzezie grzechotnikow, ktore
odbywaja sie co roku w miasteczku Sweetwater w Teksasie.
Nieoczywiste destynacje, Ameryka z dala od utartych szlakow,
mate lokalne imprezy rodeo, cookoff to sceneria, w ktorej czuje
sie najlepiej. Kazda podroz do USA to wiele tysiecy
przejechanych mil, wywiady z ludzmi i obserwacje na temat
amerykanskiej kultury. W 2023 roku wraz z Dakotag Wortmanem i
Royem Dugoshem nakrecili film pt. “The Cowboy Capital”, ktory
zostal pokazany na wielu festiwalach filmowych, zdobyt kilka
nagrod, a w 2025 roku trafi do globalnej dystrybucji. (Materiaty
prasowe).

Strona autora: www.owczarskiartur.pl

Projekcja filmu odbedzie sie podczas Austin Polish Film Festival, 9
listopada 2024, o godzinie 14.00.

Wiecej informacji na stronie: https://www.austinpolishfilm.com/


http://www.owczarskiartur.pl/
https://www.austinpolishfilm.com/

The Wisdom of
a Great Master

A Memory of the American Debut with Leonard Bernstein
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https://www.cultureave.com/the-wisdom-of-a-great-master/

Drewnowski’s archive
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Marek Drewnowski (Poland/Italy)

Many years have passed since my debut at Tanglewood in 1985,
but each time I return to the U.S., the memories come rushing
back with great intensity. The experience of performing with
Leonard Bernstein and the Boston Symphony Orchestra, as well



as Brahms’ First Piano Concerto, has stayed with me, and I find
it difficult to escape those memories.

My musical adventure with Leonard Bernstein began in an
unexpected way. One morning, Bernstein woke up in his New
York apartment and turned on the radio. The station was airing
some of Domenico Scarlatti’s Sonatas. The performance
intrigued Bernstein so much that he waited until the end of the
broadcast to find out who the performer was. However, the
announcer didn’t mention it. Bernstein, still curious, called the
radio station, but the staff claimed there hadn’t been any
broadcast of Scarlatti’s Sonatas at that time.

Had the radio mentioned the pianist’s name, the story might
have ended there. But Bernstein was determined to find out who
the performer was. To this day, I still marvel at his persistence,
character, inquisitiveness, and sheer tenacity. It’s hard to
imagine another musician in the world showing such
determination. Bernstein enlisted a whole team of “detectives,”
including his assistant, Harry Kraut. After extensive searching,
they finally discovered that it was my recording of Scarlatti’s
Sonatas, my first album ... recorded in 1976. How it found its
way onto New York radio remains a mystery. Most likely during
the broadcast, there had been a gap in the schedule, and they
filled it with my sonatas.



Bernstein’s curiosity was piqued by the challenge of identifying
this unknown musician, and he decided to track me down. At the
time, I was living in Rome, but because of my typically Polish
surname, the search led to Poland. They eventually found me
through Pagart, the old Polish artistic agency I had worked with.
Pagart located my address in Rome and sent me a telegram that
read: “We received a message from New York. Mr. Leonard
Bernstein is trying to contact you.”

Imagine my reaction—disbelief, then euphoria, followed by
uncertainty and suspicion. The next day, I cautiously contacted
Pagart, and they confirmed the news.

My first meeting with Leonard Bernstein took place at La Scala
in Milan, where he was rehearsing his operas A Quiet Place and
Trouble in Tahiti. When he saw me, he seemed visibly surprised.
He had expected an older, serious-looking professor, but instead,
I was young and casually dressed in a t-shirt. Bernstein took me
by the arm and led me to the nearest camerino (a small dressing
room). In front of the entire theater, he asked me to play a few of
Scarlatti’s sonatas. Naturally, this caused quite a stir, as there
was a break in rehearsals, and many people crowded in or stood
in the hallway. I was surprised by the applause and Bernstein'’s
own reaction—he took my hand and kissed it.

[ stayed in Milan until the premiere of Trouble in Tahiti. During



that time, [ met Bernstein’s circle of friends, including the
Ricordi family, known for their publishing work- Madine Ricordi,
her four sons, and her father-in-law Gianandrea Gavazzeni, with
whom [ later toured Italy with Mendelssohn’s Piano Concerto
No. 2.

However, nothing at the time suggested any further musical
collaboration with Bernstein. Although Bernstein invited me and
his friends to his rented villa, to restaurants, and to the Ricordi
home, these were just pleasant meetings that ended like all
beautiful moments. Bernstein returned to America and [ went
back to Rome, I assumed our paths had diverged.

Back in Rome, I returned to reality, gradually forgetting the
Milan adventure, focusing on my work, including a theater
production of Mussorgsky’s Pictures at an Exhibition with
moving paintings by Wassily Kandinsky, in collaboration with a
theater group from Berlin. The production was a great success,
and we performed it in many Italian cities and theaters,
including the Teatro Olimpico in Rome, before ending the tour in
Berlin. In Berlin, the final performance took place on Christmas
Eve or the day before. I remember walking back to the hotel
through the snow when I received a surprise call from Harry
Kraut. He bluntly asked which Brahms concerto I wanted to
perform at the Tanglewood Festival, the First or the Second, and
which one I usually played. I took a deep breath and, fearing he



would hear my thoughts, I quickly blurted out, “the First.”
“Great,” he replied, “you’ll play it with Lenny at Tanglewood,”
and hung up. (Lenny being Leonard Bernstein, ed.).

My quick response was a bluff. While I had studied Brahms’ First
Piano Concerto with Professor Jan Hoffman in Krakow, it had
been a long time since I had played it, and I wasn’t sure if I still
remembered it. Fortunately, Kraut didn’t go into details, and I
didn’t have to explain myself.

When I returned to Rome, I immediately rushed to find the score
and started preparing. I had nearly six months to prepare. The
challenge was that I had no opportunity to rehearse the concerto
with an orchestra. It was impossible to find any orchestra within
a few months. In Poland, strikes, arrests, and political turmoil
made rehearsals impossible, and in Italy, where I was in exile, I
had no such contacts. All I had was the score, my imagination,
and the mounting pressure of preparing for Tanglewood and the
stress of wondering whether I'd be ready in time.

In early July, I began preparing for my trip to the US, arranging
the visa and the journey. I took the most affordable flight
through Zagreb, followed by a ride on a Bonanza bus from New
York to Tanglewood. It was madness, and to this day, I have no
idea who guided me through that journey. Upon arriving, I felt
like I had stepped into a Western movie, greeted by a few guys



sitting outside a bar with beers in hand and looking at me with
great surprise. [ asked them where can I find a taxi. “There are
no taxis here,” I heard. “What are you doing here?” “I came for
the festival...” “What hotel?” I explained... “I'll take you there
for five dollars.” And that’s how I arrived at the Tanglewood
Festival to play Brahms’ First Piano Concerto with Leonard
Bernstein.

One evening, Bernstein shared a story about the famous
Canadian pianist Glenn Gould and his controversial performance
of Brahms’ First Concerto. Gould, a great eccentric and a great
musician, called Bernstein to announce his discovery related to
the concerto. He invited Bernstein to his home in Toronto,
Canada. Gould and Bernstein drove around Toronto, Gould
dressed in a Siberian fur coat, setting the car’s temperature to
full blast, and explaining his insights about the concerto.

It was about the tempo of the concerto. Gould came up with an
extremely slow tempo. So slow that the concerto stretched to
gargantuan proportions. The first movement alone was supposed
to last longer than the entire concerto played by other pianists.
Gould argued that the concerto would gain multiple dimensions
and become groundbreaking and innovative.

Bernstein, known for his temperament, couldn’t agree with this
concept. After returning to New York, he informed the musicians



of the New York Philharmonic that Gould’s concept was
debatable and that there would be issues during rehearsals. He
asked the orchestra for patience. Before the concert, Bernstein
came out to the audience and said that he didn’t agree with
Gould’s interpretation but, “for sport” and out of admiration for
Gould, he agreed to the performance. The concert took place as
Gould wished. There is a recording of that concert.

But what hurt Bernstein the most was a review by the leading
critic of The New York Times, Harold C. Schonberg, who wrote
sharply: “For the first time in my life, I saw a conductor betray
his soloist.” It was evident from our conversation that it still
caused him pain. He said that Gould had agreed to the public
appearance and that he had been misunderstood.

I mention this story about Gould because, at that time, I was
about to play the same concerto.

I was driving to the concert hall in Tanglewood, and from the
window, I could hear the murmur of the twelve-thousand-strong
audience. I felt uneasy. Waiting for me at the hall’s entrance was
Leonard Bernstein, along with the famous Boston Symphony
Orchestra, and the news that I would have to wait for the radio
broadcast, which was being aired across America. [ walked onto
the stage, greeted the orchestra and the audience. Before me
stretched a sea of heads. Bernstein began the orchestra’s



performance. They played wonderfully. Bernstein’s phrasing
floated over the hall and the people sitting in the back on the
lawns. The hall has excellent acoustics, despite the lack of a rear
wall. I listened to the orchestra and waited for my entrance. I
began, still tense—the first trills were fast, the octaves
imprecise—but as time passed, the tension eased, and I found
my way back to the music.

Bernstein set the tempo. It was slow—though not as slow as
Gould’s—but still deliberate. With each passing minute, I gained
more energy, yet Bernstein kept me restrained with his
conducting. [ wanted to push forward, but he held firmly to his
chosen tempo.

As one listener commented after the concert: “Tremendous
performance. Wasn't familiar with this pianist. It only took 23
years, but Lenny finally came around to Glenn Gould’s
conception of the tempo for this piece.”

After the first movement, calm returned, as did poetry, pathos,
and beauty. The tempo was right, and the orchestra’s entrances
were magnificent. In the third movement, I allowed myself more
freedom, although my temperament took over at times,
Bernstein kept me in check. The entrance to the fugue was
flawless, and both the cadenza and coda were virtuosic.
Applause and ovations quickly followed.



The fusion of great musical ideas from Gould and Bernstein
produced extraordinary results.

Being in the midst of these great musical ideas and
extraordinary musicians, I received a profound lesson in
Music—and not just in music, but also in life and psychology.
Whenever I listen to the recording of that concert, I still get
chills as the emotions flood back. I have never encountered such
phrasing in any other orchestra or recording as I did with the
Boston Symphony and Bernstein. That recording represents the
collision of a young, ambitious pianist with the wisdom of a great
Master.

That’s why each time I return to the U.S., as I am now for this
concert in Austin, Texas, the memories of my American debut
come flooding back with great intensity. These memories will
stay with me forever.

(Marek Drewnowski, at Leonard Bernstein’s special request,
performed under his baton again in 1989 during a special
concert commemorating the 50th anniversary of the outbreak of
World War II. The event brought together other world-renowned
artists such as Barbara Hendricks, Hermann Prey, and Liv

Ullmann, and was broadcast by television stations worldwide,
ed.).



Prepared by Joanna Sokotowska-Gwizdka.
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