A Telegram from
Bernstein

How did the extraordinary encounter between Polish pianist
Marek Drewnowski and legendary American conductor Leonard
Bernstein come about? How does Drewnowski remember
working with the maestro and performing Brahms’s Piano
Concerto No. 1 under his baton at Tanglewood? Marek
Drewnowski shares the story of this remarkable artistic
experience, which marked a significant moment in his
international career, in an interview with Agata
Kwiecinska.

We are publishing this interview on the occasion of the concert
“In Tribute to Leonard Bernstein,” which will take place on
November 15, 2026, at KMFA’s Draylen Mason Music Studio in
Austin, marking the conclusion of the 21st Austin Polish Film
Festival.
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Marek Drewnowski. Photo from Marek Drewnowski’s private
archive.

Agata Kwiecinska: The story of your encounter with
Leonard Bernstein is almost unbelievable. Bernstein
happens to hear your interpretation of Scarlatti’s sonatas
on the radio, and...

Marek Drewnowski: It’s a long story. [ was in Italy when
martial law was declared in Poland. My wife was working with
the Orchestra of the Accademia Nazionale di Santa Cecilia in
Rome. Five days before martial law was imposed, at practically
the last possible moment, we left Poland with our son Michat.

By then, I had already recorded several albums, including a



collection of Scarlatti sonatas released by Polskie Nagrania
“Muza” in 1974, which Piotr Wierzbicki had encouraged me to
record. Despite that, I had to start from scratch in Rome. Our
early years in Italy were very difficult, especially because martial
law made communication with Poland impossible.

I had no contacts, no connections, and, of course, no work. It
was only after a few years that I began performing in public. I
made some Italian friends, the family of Fernando Martinelli,
who helped me enormously. They found me a few students and
later organized masterclasses as well. At the time, I was playing
Brahms, less Chopin (as he was less popular in the land of opera
back then), and, of course, Scarlatti.

I gradually developed my musical career in Italy, and little by
little, the country became my second homeland. We had neither
the courage nor any reason to return to Poland.

Several years passed. Our daughter Marta was born in Rome, I
was giving more concerts, and we moved apartments several
times. Eventually, Father Boniecki helped us find an apartment
in the city center, in the San Giovanni in Laterano neighborhood.
Rome is a wonderful city, but also a difficult and dynamic one,
with traffico—heavy traffic—and a great deal of noise. Our new
apartment was pleasant, centrally located, and close enough to
the Colosseum to walk there.



One day, the postman handed me a telegram. Astonished,
uncertain, and curious, I opened it and found a message from
PAGART that read: Please contact us, as Leonard Bernstein
would like to get in touch with you.

My head was spinning with disbelief, joy, and doubt. I thought it
was a joke. I wondered who could possibly be playing such a
trick on me. Once I had calmed down, I began investigating,
calling friends and acquaintances, trying to find the culprit. But
nobody admitted to anything. Finally, I contacted PAGART, and
it turned out to be true.

What did you know about Bernstein at the time?

I knew he was one of the greatest conductors in the world. I had
attended his concerts in Italy. I particularly remember a concert
at the Vatican with the Orchestra of Santa Cecilia.

What did you learn from PAGART?

They gave me the phone number of Bernstein’s secretary, Harry
Kraut. I called and introduced myself. Kraut was clearly
delighted and told me that Leonard Bernstein was determined to
meet me. We arranged a date. He said Bernstein would soon be
in Milan and that I should come to La Scala. I was so
overwhelmed that I couldn’t sleep for several nights.



How did all this come about? How had Bernstein
discovered you?

At that point, I still knew nothing. I simply bought a ticket to
Milan. La Scala was presenting Bernstein’s short opera Trouble
in Tahiti. He wasn’t even conducting; he had just come to attend
the performance.

I had arranged to meet Harry Kraut outside La Scala. I was
carrying a small suitcase and wearing a short-sleeved shirt
because it was very warm. I stood outside for quite a while, but
nobody came to meet me. Eventually, I approached a man
standing in front of the theater and asked where the artists’
entrance was.

It turned out to be Harry Kraut himself, who had been waiting
for me. When he saw me, he exclaimed in astonishment, “But
you were supposed to be a professor with a gray beard!”

He was genuinely amazed. Once he had recovered from his
surprise, he took me inside the theater. Bernstein was standing
near the entrance to the stage. A rehearsal of his opera was
about to begin, but he called for a break. He, too, was surprised
and immediately began telling everyone about my Scarlatti
recordings. There was quite a commotion.



Then Bernstein took me by the arm and ushered me into a
camerino, a dressing room, where there was a piano. He
immediately told me to play.

I turned around and was terrified. A crowd of curious people had
gathered behind me. I played several Scarlatti sonatas, ending
with a virtuosic one in G major. I must have made an impression
on that unexpected audience because they burst into applause
and cries of admiration.

But Bernstein himself left me speechless when he took my hand
and kissed it. I thought I was going to faint from the excitement.

Later, [ remember it perfectly, I was performing Mussorgsky’s
Pictures at an Exhibition, accompanied by Kandinsky’s paintings,
in Berlin. It was winter, probably around Christmas. There was
snow on the streets.

That was where I received a phone call from Kraut telling me
that the maestro wanted to perform one of Brahms’s piano
concertos with me, whichever I preferred. With the Boston
Symphony Orchestra, conducted by Bernstein himself!

I suggested Piano Concerto No. 1 in D minor, but then realized I
couldn’t even remember how it began.



When Harry Kraut asked whether I had ever performed the
concerto before, I said yes. In a way, [ was lying, because I had
only played it with a student orchestra.

You had about six months, which is quite a lot of time,
even to learn a completely unfamiliar piece.

I returned to Rome and immediately went to a music store to buy
the score, feeling extremely stressed. It was quite a funny
situation. And before I left for Boston, the director of La Scala
invited me to give a recital.

So that informal audition with Bernstein produced some
tangible results.

Yes, and in other ways, too. Taking advantage of my
acquaintance with the director, I asked him to invite me to a
Horowitz recital. And I got to hear him perform.

I also wanted to get an autograph for my friend, the journalist
Jan Weber. In the same camerino where I had met Bernstein, I
found some large photographs of Horowitz. I asked for an
autograph, but I wasn’t allowed to approach him.

His secretary took the photograph and arranged to meet me
another day at the Hotel Principe di Savoia. But Horowitz



refused to sign it, saying that he wasn’t abbastanza bello
(handsome enough) in the photographs.

Did you manage to perform Brahms’s Piano Concerto No.
1 before leaving for the United States?

No, not at all. I had no opportunity to do so. In Italy, I was still
considered a newcomer to the concert scene.

What was your journey to Tanglewood like?
It was quite an adventure! I didn’t speak the language, had

never been there before, and had no idea how to organize the
trip.



Marek Drewnowski and Leonard Bernstein. Photo frbm Marek
Drewnowski’s private archive.
And what language did you speak with Bernstein, since

you didn’t speak English?

[talian. But returning to my trip, through various connections, I
managed to arrange a place to stay for a few days with a theater
director in New York. Before that, I had flown with several
connections, including one through Belgrade. Eventually, I took
a bus from New York to Tanglewood. When I got off the bus,
there were no taxis or any other means of transportation. In the
end, some... cowboy gave me a ride for five dollars.



Once I arrived, [ was accommodated in a hotel, but I still
couldn’t sleep. Kraut found me and told me when the rehearsal
would take place. He also assigned me an assistant who spoke
[talian.

I went to the rehearsal with a lump in my throat. [ was supposed
to play the Brahms concerto with a second piano standing in for
the orchestra. A select audience began gathering in the
rehearsal room: a few curious orchestral musicians, then a
woman who entered with an extremely serious expression,
followed by an assistant carrying a small towel, and finally Kraut
with the baton. It was quite a ritual!

At last, Bernstein himself appeared, and we began to play. My
anxiety disappeared. The rehearsal was very enjoyable because
the maestro offered some interesting advice.

What kind of advice did he give you?

It was about emotions.

How many rehearsals did you have?

One with the piano and another with the orchestra. That was all.

I remember being driven to the concert. The concert hall at



Tanglewood is enormous. I can still recall the feeling as we
approached the venue and suddenly I heard a roar, as if we were
approaching a stadium. There were 12,000 people in the
audience, and the concert was being broadcast live.
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Marek Drewnowski. Photo from Marek Drewnowski’s private
archive.

How did you feel about your performance? Do you
remember much of the concert itself?

At first, I was still warming up, and I played a few wrong notes.
But as the concert progressed, things got better, and the finale
was definitely the best part. I must admit that [ remember
absolutely nothing of what happened after the concert. I was



completely exhausted. But Bernstein was pleased. He said it had
gone well.

Later, listening to the recording, and now looking back after all
these years, I can hear a certain generational difference in our
performance. I was bursting with youthful energy, while he was
trying to restrain it, to hold me back. My tempos were
completely different, but I was the one who had to adapt. There
was a certain tension between us musically, which I only came to
understand many years later, when I began conducting myself.

Did you ever perform at Tanglewood again?

No, but Bernstein invited me to perform at a concert
commemorating the anniversary of the outbreak of World War II,
held at the Grand Theatre in Warsaw in 1989. I played Chopin’s
Polonaise in A-flat major.

I regret that Bernstein died so soon after that meeting. I lost my
mentor. He taught me more than anyone else, even though he
never gave me formal lessons.

What did he teach you? After all, you didn’t meet that
many times.

He invited me to his concerts in Europe, so we saw each other



from time to time. There were always social gatherings
afterward, with Bernstein at the center of everyone’s attention.

I learned from him how to work with an orchestra and how to
build the structure of a musical work. During the rehearsal at
Tanglewood, he also conducted Brahms’s Symphony No. 1. The
orchestra seemed literally to soar. There was an extraordinary
combination of emotion and intellect.

Meeting him was also a lesson in psychology for me: how to
withstand pressure and how to defend my own artistic vision.

How did Bernstein discover you in the first place?

One morning, Bernstein woke up, turned on the radio, and heard
Scarlatti’s sonatas. They were my recordings from a vinyl LP
released by Polskie Nagrania. He was intrigued by the
performance, and his curiosity grew when the radio station
failed to announce the pianist’s name.

He called the station, but the staff told him they hadn’t
broadcast any Scarlatti sonatas; they weren’t on the program.
Bernstein became irritated because he knew perfectly well what
he had heard. He insisted on finding out who the performer was.

After several days, the New York radio station finally found the



answer. It turned out that there had been a gap in the schedule
after a broadcast, so someone had reached for my record to fill
it. Perhaps it had simply been lying on top of a pile.

But how did your record end up at a radio station in New
York?

I have no idea. We never managed to find out. It was an
unbelievable twist of fate. Nobody could pronounce my name;
nobody had ever heard of Drewnowski. Bernstein instructed his
assistant to track down the musician whose interpretation of
Scarlatti had intrigued him so much.

It shows just how much music meant to him, and how
attentively he listened. He could have performed with the
world’s greatest soloists, yet he decided to seek out
someone whose interpretation had captivated him.
Remarkable.

He was an extraordinary man, especially during rehearsals.
Sometimes he would say to the orchestra, ,I love you all.”

I once saw someone bring a small child to a rehearsal. Bernstein
picked the child up, hugged him, made him laugh, and then lay
down with him on the floor, right in the middle of the stage.



He did an incredible amount for young musicians and helped
launch the careers of many outstanding artists.

He was a man who truly lived for music, who craved it. The fact
that he was listening so attentively to the radio at ten in the
morning shows that he needed music every moment of his life.
Like an addict.

He was a man who loved. He loved the world, music, and people.
He loved unconditionally.

I miss him...

Agata Kwiecinska’s interview, titled “The American Dream,” was
originally published in Ruch Muzyczny, issue 11/2018.

Reprinted with permission from the editorial team and the
author.




Telegram
od Bernsteina

Jak doszto do niezwyktego spotkania polskiego pianisty Marka
Drewnowskiego z legendarnym amerykanskim dyrygentem
Leonardem Bernsteinem? Jak wspomina wspoétprace z mistrzem i
wykonanie I Koncertu fortepianowego Brahmsa pod jego batuta
w Tanglewood? O tym wyjatkowym doswiadczeniu artystycznym,
ktore stato sie waznym momentem w jego miedzynarodowej
karierze, Marek Drewnowski opowiada w rozmowie z Agata
Kwiecinska.

Wywiad publikujemy z okazji koncertu ,In Tribute to Leonard
Bernstein”, ktory odbedzie sie 15 listopada 2026 roku w KMFA
Draylen Mason Music Studio w Austin, na zakonczenie 21.
Austin Polish Film Festival.
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Marek Drewnowski, fot. arch. pianisty
Agata Kwiecinska: Historia panskiego spotkania z
Leonardem Bernsteinem jest nieprawdopodobna. Leonard
Bernstein przez przypadek slyszy panska interpretacje
sonat Scarlattiego w radiu i....

Marek Drewnowski: To dtuga historia. Stan wojenny zastat
mnie we Wtoszech. Moja zona pracowala w Orkiestrze Sw.
Cecylii w Rzymie. Pie¢ dni przed stanem wojennym, czyli w
ostatnim momencie, wylecieliSmy z Polski wraz z synem
Michatem. Wowczas miatem juz na swoim koncie kilka plyt, w
tym album z sonatami Scarlattiego wydany przez Polskie
Nagrania ,Muza” w 1974 roku, do nagrania ktorego namowit
mnie Piotr Wierzbicki. Mimo tego w Rzymie zaczynatem od zera.
Poczatek pobytu we Wtoszech byt bardzo trudny, zwlaszcza, ze



stan wojenny uniemozliwiat nam tacznosc¢ z krajem.

Nie miatem Zadnych kontaktow, znajomosci i oczywiscie pracy.
Dopiero po kilku latach zaczatem grywac publicznie. Znalaztem
wtoskich przyjaciot, rodzine Fernanda Martinelli, ktorzy bardzo
mi pomogli. ZnaleZli kilku uczniéw, pézniej organizowali tez
kursy mistrzowskie. Gratem wtedy Brahmsa, Chopina mniej (bo
w kraju opery byt woéwczas mniej popularny) i oczywiscie
Scarlattiego. Swoja aktywnos¢ we Wtoszech rozwijatem
stopniowo i powoli Italia stawata sie moja druga ojczyzna. Nie
mieliSmy wtedy odwagi i powodu by wracac¢ do Polski.

Mineto kilka lat, w Rzymie urodzita sie moja corka Marta,
koncertow przybywato, kilkakrotnie zmienialiSmy mieszkania.
Wreszcie ksigdz Boniecki pomdgt nam w znalezieniu mieszkania
w centrum, w dzielnicy San Giovanni di Laterano. Rzym jest
wspaniatym, a jednoczesnie trudnym i dynamicznym miastem, z
problemami ,trafico” czyli wielkim ruchem ulicznym i duzym
hatasem. Nowe mieszkanie bylo sympatyczne, w centrum i blisko
Koloseum, do ktérego dochodzito sie spacerkiem.

Pewnego dnia listonosz wreczyt mi telegram, zdumiony,
niepewny i zaciekawiony otwieram i widze, wiadomosc z
PAGARTU o nastepujacej tresci: Prosze sie z nami skontaktowac,
bo Leonard Bernstein chciatby nawiqza¢ z panem kontakt.
Zakrecito mi sie w glowie, niedowierzanie, radosc i watpliwosci.
Myslatem, ze to zart. Zastanawiatem sie, kto mi wykrecit taki



numer. Ochtonatem i zaczalem prowadzi¢ sledztwo, dzwonic¢ do
przyjaciot i znajomych. Szukatem winnych, ale nikt sie nie
przyznawat. Wiec wreszcie skontaktowatem sie z PAGARTEM i
okazato sie, ze to prawda.

Co pan wtedy wiedzial o Bernsteinie?

Wiedziatem, Ze to jeden z najwiekszych dyrygentoéw swiata.
Chodzitem na jego koncerty we Wioszech. Pamietam miedzy
innymi koncert w Watykanie z Orkiestra sw. Cecylii.

Czego sie pan dowiedzial od PAGARTU?

Podali mi telefon do sekretarza Bernsteina, Harrego Krauta,
wiec zadzwonitem i powiedziatem kim jestem. Kraut wyraznie sie
ucieszyt i powiedzial, ze Leonard Bernstein jest zdeterminowany,
aby mnie poznac i ustaliliSmy date spotkania. Powiedziat, ze
Bernstein bedzie niebawem w Mediolanie i mam sie wtedy
pojawiC¢ w La Scali. Z wrazenia nie spatem kilka nocy.

A skad sie wzial ten pomysi? Jak Bernstein wpadl na panski
trop?

Wtedy jeszcze nic nie wiedziatem. Po prostu kupitem bilet do
Mediolanu.W La Scali wystawiano wtedy krotka opere Trouble in
Tahiti Bernsteina. On nawet nie dyrygowat. Po prostu przyjechat



na to wykonanie. Umowitem sie z Harrym Krautem przed La
Scala. Mialem mata walizeczke i koszulke z krotkim rekawem, bo
byto bardzo ciepto. Statem przed La Scala jakis czas, ale nikt po
mnie nie przychodzit, wiec podszediem do mezczyzny stojacego
przed teatrem i zapytatem o wejscie dla artystow. Okazato sie, ze
to wlasnie Harry Kraut, ktory na mnie czekal. Zobaczy! mnie i
krzyknat zaskoczony: Przeciez miat pan by¢ profesorem z siwa
broda!

Byt naprawde zdumiony, i kiedy ochtonat, zaprowadzit mnie do
teatru. Bernstein stat w przejsciu na scene, za moment miata sie
rozpoczacC proba jego opery, ale zrobit przerwe. Rowniez byt
zaskoczony, zaczat opowiadac¢ wszystkim o moim Scarlattim,
zrobit sie szum, a Bernstein wzigt mnie za ramie i wepchnat do
,camerino”, gdzie stato pianino i natychmiast kazat mi grac.
Obejrzatem sie za siebie i przerazitem. Stat za mna ttum
zaciekawionych ludzi. Zagratem kilka sonat Scarlattiego, z
wirtuozowska G-dur na koncu. Na tej przypadkowej publicznosci
musiatem zrobi¢ wrazenie, bo odezwaty sie oklaski i okrzyki
uznania. A sam Bernstein wprawil mnie w ostupienie, gdyz ujat
moja reke i pocatowat. Myslatem, ze zemdleje z wrazenia.

Po0Zniej, pamietam to doskonale, gratem spektakl z Obrazkami z
wystawy Musorgskiego z obrazami Kandinskiego w Berlinie.
Pamietam, ze to byla zima, chyba w okolicy Swiat Bozego
Narodzenia. Snieg na ulicach. I tam wlas$nie odebralem telefon



od Krauta z informacjq, Ze mistrz chciatby ze mna zagrac ktorys
z koncertow Brahmsa do wyboru. Z Orkiestra Bostonska i
Bernsteinem!!! Zaproponowatem I Koncert fortepianowy d-moll,
ale uswiadomitem sobie, ze nawet nie pamietam jak on sie
zaczyna. Ale gdy Harry Kraut mnie pytat, czy gralem wczesniej
ten koncert odpowiedziatem, ze tak. I w sumie sktamatem, bo
gratem go tylko z orkiestra szkolna.

Mial pan jakies pét roku, to w sumie sporo czasu, nawet by
opanowac calkiem nieznany utwor.

Wrocitem do Rzymu, szybko poszediem do ksiegarni muzycznej
po nuty, w ogromnym stresie. Dosy¢ Smieszna historia. A jeszcze
zanim pojechatem do Bostonu, dyrektor La Scali zaprosit mnie na
recital.

Czyli nieformalne przestuchanie przed Bernsteinem dato
wymierne efekty.

Tak. Takze innego rodzaju. Korzystajac ze znajomosci z
dyrektorem, poprositem, zeby mnie zaprosit na recital
Horowitza. I mogtem go ustyszec. Chciatem tez zdoby¢ autograf
dla redaktora Jana Webera, mojego przyjaciela. W tym samym
,camerino”, w ktérym spotkatem sie z Bernsteinem znalaztem
duze fotografie Horwitza. Poprositem o autograf, ale nie
dopuszczono mnie do niego. Jego sekretarz wziat fotografie i



umowit sie ze mnga innego dnia w hotelu Principe de Savoia. Ale
Horowitz odmowit podpisania, méwiac, ze na fotografiach nie
jest ,abastanza bello” (wystarczajaco piekny).

A udalo sie zagrac ten I Koncert fortepianowy Brahmsa
przed wyjazdem do Standéw?

Nie, skad. Nie miatem na to szans. We Wioszech wcigz miatem
status debiutanta.

Jak wygladala podréz do Tanglewood?

To byta wyprawa! Nie znatem jezyka, nigdy wczesniej tam nie
bylem, wiec nie miatem pojecia jak to wszystko zorganizowac.
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Marek Drewnowski z Leonardem Bernsteinem, fot. arch. pianisty

A z Bernsteinem w jakim jezyku sie pan porozumiewal,
skoro nie po angielsku?

Po wtosku. Ale wracajac do wyjazdu, korzystajac z roznych
znajomosci udato mi sie zatatwi¢ na kilka dni nocleg u jakiegos
rezysera teatralnego w Nowym Jorku. Wczesniej leciatem z
kilkoma przesiadkami, m.in. przez Belgrad. W koncu z Nowego
Jorku autobusem pojechatem do Tanglewood. Wysiadtem z
autobusu, ale nie byto ani taksowki ani Zadnego srodka
transportu. W koncu za 5 dolaréw dowidzt mnie jakis... kowboj.

Na miejscu zostatem juz zakwaterowany w hotelu, ale i tak nie



mogtem spac. Odnalazt mnie Kraut i poinformowat, kiedy
odbedzie sie proba. Przydzielit mi tez pilota, ktory mowit po
wtosku. Na probe poszedtem ze scisnietym gardtem. Miatem
gra¢ Brahmsa z drugim fortepianem. W sali prob zaczeta sie
pojawiaC wyselekcjonowana publicznos¢, kilku zaciekawionych
muzykow orkiestrowych, potem z niezwykle powazna ming
wkroczyta jakas pani, pozniej asystent z reczniczkiem, nastepnie
Kraut z batuta - to byt caty rytuat! W koncu zjawit sie sam
Bernstein i zaczeliSmy grac. Skonczyt sie moj stres. Proba byta
bardzo przyjemna, bo maestro dawat ciekawe rady.

Jakiego rodzaju byly to uwagi?

Dotyczyly emocji.

Ile bylo prob?

Jedna z fortepianem, a druga z orkiestra. To wszystko.
Pamietam moment, kiedy juz wiezli mnie na koncert, ta hala
koncertowa w Tanglewood jest ogromna. Do dzi$ pamietam to
wrazenie, kiedy zblizaliSmy sie do tego miejsca i nagle

ustyszatem szum, jakby to byt stadion. Byto 12 tysiecy ludzi i
transmisja na zywo.
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Jak sie panu gralo? Pamieta pan cos z przebiegu tego
koncertu?

Na poczatku troche sie jeszcze rozgrywatem, byto kilka
fatszywych nut, ale im dalej, tym byto lepiej, a finat
zdecydowanie najlepszy. Musze przyznac, ze tego, co byto po
koncercie zupetnie nie pamietam. Bytem jak zbity pies. Ale
Bernstein byt zadowolony. Mowil, ze byto dobrze.

Potem po przestuchaniu tasmy i teraz z perspektywy tych
wszystkich lat, ktore minety, widze, ze stycha¢ w tym nagraniu
pewna roznice pokoleniowa. Mnie rozpierata energia, mtodos¢, a
on to wszystko powsciagat, hamowat mnie. Moje tempa byty



zupekie inne, ale to ja musiatem sie dopasowac. Byt to pewien
konflikt, ktory zrozumiatem po wielu latach, kiedy sam zaczatem
dyrygowac.

Potem juz nie gral pan wiecej w Tanglewood?

Nie, ale Bernstein zaprosit mnie na koncert z okazji rocznicy
wybuchu II wojny swiatowej w Warszawie, w Teatrze Wielkim w
1989 roku. Gratem Poloneza As-dur. Zatuje, ze tak niedtugo po
tym spotkaniu, Bernstein zmart. Stracitem swojego mistrza.
Nauczyt mnie najwiecej, mimo ze nie dawat mi lekcji.

Czego? W sumie nie spotkali sie panowie wiele razy.

Zapraszal mnie na swoje europejskie koncerty, widywalisSmy sie.
Zawsze potem byly rozne spotkania towarzyskie. A on w centrum
zainteresowania wszystkich. Nauczytem sie od niego wspotpracy
z orkiestra, budowania konstrukcji utworu. Podczas proby w
Tanglewood dyrygowat tez I Symfonig Brahmsa. Orkiestra
dostownie fruwata i byly w tym niesamowite emocje, a
jednoczesnie intelekt. Spotkanie z nim bylo tez dla mnie nauka
psychologii, jak wytrzymac presje, jak broni¢ swojej wizji.

Jak to sie stalo, ze trafil na pana slad?

Bernstein obudzit sie rano, wtaczyt radio i ustyszat sonaty



Scarlattiego. To byly moje sonaty z czarnej ptyty Polskich
Nagran. Nagranie go zaintrygowato, a ciekawosc i
zainteresowanie wzmogt fakt, ze nie podali nazwiska
wykonawcy. Zadzwonit do radia, ale w redakcji powiedzieli mu,
ze nie nadawali sonat Scarlattiego, nie byto ich w programie.
Bernstein sie zdenerwowat, bo przeciez wyraznie styszat. Upart
sie, ze musi pozna¢ nazwisko wykonawcy. Po kilku dniach
redakcja radia nowojorskiego znalazta odpowiedz. Okazato sie,
ze po jakiejs transmisji byta dziura i siegneli po moja ptyte. Moze
lezata na wierzchu.

A skad ona sie wziela w Nowym Jorku w radiu?

Nie mam pojecia. Tego nie udato sie ustalic, to
nieprawdopodobne zrzadzenie losu. Nikt nie umial wymowic
mojego nazwiska, nikt nie znat Drewnowskiego. Bernstein zlecit
swojemu asystentowi odszukanie muzyka, ktory grat Scarlattiego
w taki sposob, ze go zaintrygowat.

To pokazuje jak bardzo zalezalo mu na muzyce. Jak
wnikliwie jej stuchal. Mogl przeciez wystepowac z
najwiekszymi solistami, a postanowil odszukac kogos, kto
go zachwycil swoja interpretacja. Wspaniate.

To byt cztowiek, ktory na probach byt nadzwyczajny. Zdarzato
mu sie powiedzie¢ do orkiestry: ja was wszystkich kocham.



Widziatem tez kiedys, jak ktos$ przyszedt z matym dzieckiem na
probe, on wziagt malucha na rece, przytulit, rozbawit i potozyt sie
z nim na podiodze, na srodku estrady.

Niesamowicie duzo zrobit dla mtodych muzykow, wypromowat
wielu znakomitych artystow. To byt cztowiek, ktory naprawde zyt
muzyka, pozadat jej. Skoro o 10.00 rano stuchat radia tak
uwaznie, to znaczy, ze w kazdej chwili potrzebowat muzyki. Jak
narkoman. To byt cztowiek, ktory kochat. Kochat swiat, muzyke i
ludzi. Kochat bezinteresownie. Brakuje mi go...

Wywiad Agaty Kwiecinskiej pt. ,Amerykanski sen” ukazat sie w
Ruchu Muzycznym 11/2018 r.

Przedruk za zgodq redakcji i autorki.
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Michat Dewnowski during a o'hbért in Corpus Christi,
November 29, 2024, photo by Jacek Gwizdka
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Joanna Sokolowska-Gwizdka (Austin, Texas)

The excitement from Marek Drewnowski’s October concert
in Austin had barely settled when audiences in Texas had
the opportunity to admire another outstanding pianist. On
November 29 and 30, 2024, Michal Drewnowski, son of




Marek Drewnowski and a representative of the younger
generation of Polish pianists, performed in Corpus Christi
and Harlingen. Educated in Poland and Italy, Michat
continues his father’s musical legacy while forging his own
unique artistic path.

- ,Michat is the best of my students,” emphasizes Marek
Drewnowski with pride at every opportunity.

Chopin and Liszt

Michat Drewnowski’s concert in Corpus Christi took place in the
majestic interior of St. Pius X Church, while in Harlingen, the
artist performed at the Cultural Arts Center. I had the pleasure
of attending the first of these events. The vast space of the
church initially raised my concerns—would the sound of the
piano be overwhelmed in such an expansive setting?
Fortunately, Michat Drewnowski handled it brilliantly, and his
expressive playing enchanted the audience, perfectly filling the
space with music.

The first part of the concert was dedicated to the music of
Fryderyk Chopin, with Michat Drewnowski’s interpretations
bringing freshness and new expression. Although these pieces
are well-known and often heard, the artist managed to capture



the audience’s attention and immerse them in a mood filled with
emotion.

The evening began with two Nocturnes, Op. 9, in B-flat minor
and E-flat minor—some of Chopin’s earliest works. These lyrical
and contemplative pieces were performed with great sensitivity,
as Michat Drewnowski brought out their emotions, painting
musical pictures full of delicacy and reflection.

Next came Introduction and Rondo in E-flat Major, Op. 16, a
piece requiring both virtuosity and narrative freedom from the
performer. The pianist effortlessly combined technical perfection
with musical energy, showcasing both the finesse of the
composer and his own interpretative mastery.

In the Mazurkas Op. 33 performed by the pianist, one could hear
the characteristic rhythm and references to Polish folklore. The
mazurkas in G-sharp minor, D major, C major, and B minor
resounded like a kaleidoscope of emotions—from joyful lightness
to melancholic reflection.

The first part of the concert concluded with the monumental
Scherzo in C-sharp Minor, Op. 39—a work full of drama. The
artist led the audience through intense contrasts—from quiet,
mysterious whispers to powerful, almost symphonic sounds that
took their breath away.



After the intermission, Michat Drewnowski presented a piano
transcription of Isolde’s Liebestod from Richard Wagner’s opera
Tristan und Isolde, arranged by Franz Liszt. In this piece, the
artist conveyed both the tragedy and the love of Isolde. The
performance was filled with drama, a challenging feat when
relying on the sound of a single instrument rather than the broad
palette of means available in a stage production.

The evening’s climax was the monumental Sonata in B Minor by
Franz Liszt—a masterpiece combining philosophical depth,
virtuosic challenges, and profound narrative. The pianist
masterfully guided the audience through shifting moods, from
intimate confessions to tempestuous explosions and a
triumphant conclusion.

During the performance of this sonata, it was impossible to tear
oneself away from the music. I closed my eyes, barely daring to
breathe, afraid of missing even a single note. The hall was
enveloped in absolute silence. I will long remember the sound of
this sonata in Michat Drewnowski’s virtuosic rendition.



Michat Drewnowski, photo by Jacek Gwizdka
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An artist of international renown

Michat Drewnowski is a mature pianist who has achieved
success on the international music stage. His artistic
achievements include performances in numerous European
countries such as Italy, France, Switzerland, Belgium, Bulgaria,



England, Austria, the Czech Republic, Germany, Spain,
Denmark, and Finland. The artist has performed in prestigious
concert halls such as Wigmore Hall in London and Palau de la
Musica Catalana in Barcelona. His participation in renowned
music festivals, including the Chopin Festival in Geneva and the
Bolzano Piano Festival, has cemented his position as one of the
most compelling pianists of his generation.

Like his father, who portrayed Fryderyk Chopin in Krzysztof
Zanussi’s film Chopin’s Concerto (screened during Marek
Drewnowski’s October concert in Austin), Michat also has acting
experience. From 1999 to 2002, he performed at the New
Theatre in Warsaw in Adam Hanuszkiewicz’'s production Chopin:
His Life, His Love, His Music..., in which he played the role of
Fryderyk Chopin. In 2018, Michat portrayed Ignacy Jan
Paderewski in the production Paderewski, the Pianist Who
Became Prime Minister, directed by Jessica Dalle, at Opera
Lorraine in Nancy.

The artist also stands out as a promoter of the music of lesser-
known Polish composers. A special place in his repertoire is
occupied by Tadeusz Majerski, a Polish composer and pianist
born in Lviv (1888-1963), who was one of the first Polish
dodecaphonists, combining twelve-tone technique with folklore
and emotional expression. Majerski became the subject of
Michat’s doctoral dissertation. Additionally, Drewnowski revives



the memory of artists such as Ludwik Grossmann, Jadwiga
Sarnecka, and Stefan Kisielewski, promoting their work on the
international stage.

Currently, Michat Drewnowski is an assistant professor at the
Grazyna and Kiejstut Bacewicz Academy of Music in LodzZ.
Through the Kosciuszko Foundation’s exchange program, he also
serves as a visiting professor at the Chicago College of
Performing Arts at Roosevelt University.

His concert and teaching activities, along with his dedication to
promoting Poland’s musical heritage, make him a true
ambassador of Polish culture worldwide.
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Mission of the Fryderyk Chopin Society of Texas

The concerts by Michat Drewnowski in Corpus Christi and
Harlingen were part of a concert series organized by the
Fryderyk Chopin Society of Texas. Founded in 1989, this
organization is dedicated to classical music enthusiasts in South



Texas and provides the local audience with performances of the
highest quality.

Each year, the Society organizes recitals by outstanding, award-
winning pianists who promote the works of Fryderyk Chopin and
other piano composers. A significant aspect of the Fryderyk
Chopin Society of Texas’s activities is its piano competitions for
young artists, which offer opportunities for the development of
emerging talents.

Pianist Nina Drath - The Heart of the Society

The president, founder, and main inspiration behind the Society
is Nina Drath, a pianist of international renown. For years, she
has passionately dedicated herself to promoting the music of
Fryderyk Chopin in Texas, combining her artistic expertise with
organizational efforts. Nina Drath is the daughter of Dr. Jan
Bogdan Drath (d. 2016), a concert pianist and music professor at
Texas A&M University-Kingsville, where he taught generations
of students for nearly 40 years. Assisting Nina Drath in
organizing cultural events are her husband, Jerzy Nowicki, and
their son, Jan Nowicki, a sound engineer working at the School
of Music at Texas State University in San Marcos.

The Fryderyk Chopin Society of Texas remains one of the most



important institutions promoting classical music in the region,
contributing to the development of the local artistic scene and
the international promotion of Polish musical culture.

Michat Drewnowski, photo by Jacek Gwizdka
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Biography:

Michal Drewnowski

Born in 1977, Michat Drewnowski began his piano journey in
Italy at the age of eight, under the guidance of his father. Upon
returning to Poland, he continued his education at the Karol
Szymanowski Secondary School of Music in Warsaw, studying
under renowned teachers Bronistawa Kawalla and Ewa
Pobtocka. In 2001, he graduated with honors from the Academy
of Music in L.6dz, where he studied piano under his father.

Between 2002 and 2005, he further honed his skills at the
Geneva Conservatory of Music, studying with Dominique Merlet
and Pascal Devoyon, earning a diploma with distinction. His
musical development was enriched by masterclasses with
eminent pianists such as Naum Shtarkman, Mitosz Magin, Fou
T’song, Rudolf Kehrer, and Eugen Indjic.

Michat Drewnowski is the recipient of numerous prestigious
awards, including a special prize at the First International
Competition for Musical Individualities in ¥.0dz (1996), First
Prize at the 13th Kiejstut Bacewicz Chamber Music Competition
in £.6dz (1998), and Second Prize at the International Mascia
Masin Piano Competition in San Gemini, Italy (2000).

As a pianist, Michat Drewnowski has performed worldwide,



collaborating with esteemed orchestras such as the Polish Radio
Orchestra, Chopin Philharmonic Orchestra, Shumen Sinfonietta,
Odessa Philharmonic Orchestra, Lviv Philharmonic Orchestra,
and the Royal Scottish National Orchestra. He has played under
the baton of distinguished conductors, including Massimiliano
Caldi, Emil Tabakov, Emilian Madey, Tadeusz Koztowski, Monika
Wolinska, Stanislav Oushev, and Ruben Silva.

Michat’s discography includes recordings for renowned labels
such as GEGA NEW, DUX, and PRO ART, featuring works for two
pianos and percussion, compositions by American and Latin
American composers, as well as contemporary Swiss composers.

He is a co-founder of the New Art Radio Philharmonic, where he
has served as Artistic Director since 2009. Since 2008, Michat
Drewnowski has been an assistant professor at the Grazyna and
Kiejstut Bacewicz Academy of Music in L.6dz.

Nina Drath

Nina Drath is a Polish pianist renowned for her exceptional
interpretations of Fryderyk Chopin’s works. She began her
musical education at the age of four in Katowice under the
guidance of Wanda Chmielowska, quickly demonstrating



extraordinary talent. By the age of eleven, she was performing
internationally, including in Czechoslovakia, where she made her
first radio recordings.

She continued her studies at the Fryderyk Chopin University of
Music in Warsaw under the tutelage of the distinguished pianist
Regina Smendzianka, earning a Master’s degree in piano
performance. In 1980, she completed the Virtuoso Studies
Program, refining her skills and developing a distinctive
interpretative style.

From 1975 to 1980, Nina Drath performed with renowned
symphony orchestras in Frankfurt and Leipzig, earning acclaim
from both audiences and critics. During this period, she also
participated in international piano competitions, achieving
significant success. She won prizes at the Paloma O’Shea Piano
Competition in Spain (1976) and the International Piano
Competition in Senigallia, Italy (1979). In 1979, she triumphed in
the Polish Piano Competition in Stupsk.

Her discography includes recordings of works by Fryderyk
Chopin, Wolfgang Amadeus Mozart, and contemporary
composers such as Peter Petroff from San Antonio.

Nina Drath maintained an active concert career worldwide.
Between 1994 and 1996, she performed at prestigious festivals,



including the Piano Festival in Venice, and led masterclasses at
the Academia Ducale in Genoa, as well as in Poland, the
Netherlands, and the United States.

In 20006, as a cultural ambassador, she performed with the
Lebanese National Symphony Orchestra in Beirut, playing
Leonard Bernstein’s The Age of Anxiety. The following year, she
continued her European tours, with concerts in Italy and
Belgium.

Nina Drath’s work encompasses solo and chamber music
performances, as well as leading masterclasses, making her a
prominent figure in the world of classical music. Her dedication
to promoting Chopin’s legacy and her pedagogical efforts have
contributed to the development of many young talents and the
global appreciation of Polish music.

Dr. Jan Bogdan Drath

Dr. Jan Bogdan Drath was a distinguished concert pianist and
professor of music at Texas A&M University-Kingsville. His
artistic and pedagogical career left a significant mark on the
world of classical music, both in the United States and
internationally.



He graduated from the Academy of Music in Katowice, earning
an artistic diploma and a master’s degree. He then pursued
doctoral studies at the Academies of Music in Krakow and
Warsaw, where he obtained the title of docent. He further
solidified his credentials by earning a Doctor of Musical Arts
degree from North Texas State University, establishing himself
as an exceptional artist and scholar.

At the age of sixteen, he made his debut performing Franz
Liszt’s Piano Concerto, marking the beginning of a rich concert
career. Dr. Drath performed across Europe, Asia, the United
States, and Mexico, offering solo recitals, concerts with
orchestras, and participating in radio and television programs.

Dr. Drath was also a respected music editor. In 1980, he
published two significant works at Texas A&I University: Waltzes
of Fryderyk Chopin: Sources, Vol. 1 and Waltzes Published
during Chopin’s Lifetime. These contributions were pivotal in
advancing research on Chopin’s works and early keyboard
music.

In 1980, he founded the Annual Chopin Workshop at Texas A&M
University-Kingsville, which he directed for many years. This
initiative became an important center for education and the
promotion of Fryderyk Chopin’s works in the United States.



As an educator, Dr. Jan Bogdan Drath profoundly influenced the
lives of many young musicians, including both his students and
music teachers across the country. He was not only a mentor but
also an inspiration for generations of artists who benefited from
his knowledge, passion, and experience.

Sources:

Fryderyk Chopin Society of Texas

fryderykchopinsocietyoftexas.org

Amuz Lodz

Piano Forte Chicago

CKIS Kalisz

Map of Composers
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The Wisdom of a Great Master
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Joanna Sokolowska-Gwizdka (Austin, Teksas)

Jeszcze nie opadly emocje po pazdziernikowym koncercie
Marka Drewnowskiego w Austin, a publicznos¢ w Teksasie
miala okazje podziwiac¢ kolejnego wybitnego pianiste.
Podczas koncertow w Corpus Christi i Harlingen 29 i 30




listopada 2024 roku wystapil Michal Drewnowski, syn
Marka Drewnowskiego, reprezentant mlodego pokolenia
polskich pianistow. Wyksztalcony w Polsce i we Wloszech,
Michal kontynuuje muzyczne wychowanie ojca, bedac
jednoczesnie artysta o wlasnej drodze artystycznej.

- ,Michatl to najlepszy z moich uczniow” - podkresla z duma
Marek Drewnowski przy kazdej okazji.

Chopin i Liszt

Koncert Michata Drewnowskiego w Corpus Christi odbyt sie w
majestatycznym wnetrzu Kosciota pw. Swietego Piusa X, podczas
gdy w Harlingen artysta wystapit w Cultural Arts Center. Miatam
przyjemnosc¢ uczestniczy¢ w pierwszym z tych wydarzen.
Olbrzymia przestrzen kosciota poczatkowo wzbudzata moje
obawy - czy dzwiek fortepianu nie zostanie przytlumiony w tak
rozleglym wnetrzu? Na szczescie Michat Drewnowski poradzit
sobie znakomicie, a jego ekspresyjna gra zaczarowata
publicznosé, doskonale wypelniajac przestrzen muzyka.

Pierwsza czes¢ koncertu byta poswiecona muzyce Fryderyka
Chopina, ktérej interpretacje Michata Drewnowskiego nadaty
sSwiezosci i nowego wyrazu. Mimo ze utwory te sa znane i
wielokrotnie stuchane, artysta potrafit przyciaggna¢ uwage



stuchaczy i wprowadzic ich w nastrdj peten emoc;ji.

Wieczor otworzyly dwa Nokturny op. 9 w tonacjach b-moll i e-
moll - jedne z najwczesniejszych dziet Fryderyka Chopina.
Liryczne i pelne zadumy utwory zostaty wykonane z duza
wrazliwoscig, a Michat Drewnowski wydobyt z nich emocje,
malujac muzyczne obrazy pehe delikatnosci i refleks;ji.

Nastepnie zabrzmiato Introduction and Rondo Es-dur, op.16 -
dzielo wymagajace od wykonawcy zarowno wirtuozerii, jak i
narracyjnej swobody. Pianista z lekkoscia potaczyt techniczna
perfekcje z muzyczna energig, ukazujac zarowno finezje
kompozytora, jak i wtasne mistrzostwo interpretacyjne.

W cyklu Mazurkow op. 33, wykonanych przez pianiste, mozna
byto ustysze¢ zarowno charakterystyczny rytm, jak i nawigzanie
do polskiego folkloru. Mazurki w tonacjach gis-moll, D-dur, C-dur
i h-moll, zabrzmiaty jak kalejdoskop emocji - od radosne;j

lekkosci po melancholijng zadume.

Pierwsza czes¢ koncertu zakonczyto monumentalne Scherzo cis-
moll, op. 39 - dzieto pelne dramatyzmu. Artysta poprowadzit
stuchaczy przez napiete kontrasty - od cichych, tajemniczych
szeptOw po potezne, niemal symfoniczne brzmienia, ktore
zaparty dech w piersiach.



Po przerwie Michat Drewnowski zaprezentowat transkrypcje
fortepianowa Smierci Izoldy z opery Richarda Wagnera Tristan i
Izolda w aranzacji Franciszka Liszta. W tym utworze artysta
oddat zaréwno tragizm, jak i mitosc¢ Izoldy. Utwor byt peten
dramaturgii, co jest trudne majgc do dyspozycji brzmienie
jednego instrumentu, a nie, jak w przypadku utworu
scenicznego, catej gamy roznorodnych srodkéw przekazu.

Kulminacyjnym punktem wieczoru byta monumentalna Sonata h-
moll Franciszka Liszta - arcydzieto, ktore taczy w sobie
filozoficzne przestanie, wirtuozowskie wyzwania i gteboka
narracje. Pianista z niezwyktg maestrig poprowadzit stuchaczy
przez zmieniajace sie nastroje, od intymnych wyznan po burzliwe
eksplozje i triumfalne zakonczenie.

Podczas wykonania tej sonaty trudno byto oderwac sie od
muzyki. Zamknetam oczy, bojac sie niemal oddychac, by nie
zgubic¢ zadnego dZzwieku. Na sali panowata absolutna cisza.
Jeszcze dtugo bede wspominac brzmienie tej sonaty w
wirtuozerskim wykonaniu Michata Drewnowskiego.
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Artysta o miedzynarodowej renomie

Michat Drewnowski to dojrzaly pianista, ktory odnosi sukcesy na
miedzynarodowej scenie muzycznej. Jego dorobek artystyczny
obejmuje koncerty w wielu krajach Europy, takich jak Wiochy,
Francja, Szwajcaria, Belgia, Butgaria, Anglia, Austria, Czechy,



Niemcy, Hiszpania, Dania i Finlandia. Artysta wystepowat w
prestizowych salach koncertowych, takich jak Wigmore Hall w
Londynie czy Palau de la Musica Catalana w Barcelonie. Jego
udziat w renomowanych festiwalach muzycznych, m.in.
Festiwalu Chopinowskim w Genewie czy Bolzano Piano Festival,
utwierdzit jego pozycje jako jednego z najbardziej interesujacych
pianistow swojego pokolenia.

Podobnie jak jego ojciec, ktory zagrat Fryderyka Chopina w
filmie Krzysztofa Zanussiego Koncert Chopina (pokazanym
podczas pazdziernikowego koncertu Marka Drewnowskiego w
Austin), Michal rowniez ma doswiadczenie aktorskie. W latach
1999-2002 wystepowat w Teatrze Nowym w Warszawie w
przedstawieniu Adama Hanuszkiewicza Chopin, jego zycie, jego
mitosc, jego muzyka... w roli Fryderyka Chopina. W 2018 roku
Michat wcielit sie w posta¢ Ignacego Jana Paderewskiego w
spektaklu Paderewski, le pianiste devenu Premier Ministre w
rezyserii Jessiki Dalle w Opera Lorraine w Nancy.

Artysta wyroznia sie rowniez jako propagator muzyki mniej
znanych polskich kompozytoréw. Szczegolne miejsce w jego
tworczosci zajmuje Tadeusz Majerski, polski kompozytor i
pianista urodzony we Lwowie (1888-1963), ktéry byt jednym z
pierwszych polskich dodekafonistéw, taczacym technike
dwunastotonowa z folklorem i emocjonalnoscia. Postac
Majerskiego stata sie tematem pracy doktorskiej Michata.



Ponadto Drewnowski przywraca pamiec o takich artystach jak
Ludwik Grossmann, Jadwiga Sarnecka czy Stefan Kisielewski[1],
popularyzujac ich tworczos¢ na arenie miedzynarodowe;j.

Obecnie Michat Drewnowski jest adiunktem w Akademii
Muzycznej im. Grazyny i Kiejstuta Bacewiczow w Lodzi, a takze,
dzieki programowi wymiany Fundacji Kosciuszkowskiej,
profesorem wizytujacym w Chicago College of Performing Arts
na Roosevelt University.

Jego dziatalnos¢ koncertowa i pedagogiczna oraz zaangazowanie
w popularyzacje polskiego dziedzictwa muzycznego czynig go
ambasadorem polskiej kultury na swiecie.
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Misja Fryderyk Chopin Society of Texas

Koncerty Michata Drewnowskiego w Corpus Christi i Harlingen
odbyly sie w ramach cyklu koncertéw zorganizowanych przez
Fryderyk Chopin Society of Texas. Organizacja ta, zatozona w
1989 roku, jest dedykowana mitosnikom muzyki klasycznej z



potudniowego Teksasu i zapewnia lokalnej publicznosci koncerty
na najwyzszym poziomie.

Co roku Towarzystwo organizuje recitale wybitnych,
nagradzanych pianistéw, promujacych tworczos¢ Fryderyka
Chopina oraz innych kompozytorow muzyki fortepianowe;j.
Waznym elementem dziatalnosci Fryderyk Chopin Society of
Texas sa takze konkursy pianistyczne dla mtodych artystow,
ktore daja mozliwos¢ rozwoju miodym talentom.

Pianistka Nina Drath - serce Towarzystwa

Prezesem, zalozycielka i gtdwna inspiracja Towarzystwa jest
Nina Drath, pianistka o0 miedzynarodowej renomie. Od lat z pasjg
angazuje sie w promowanie muzyki Fryderyka Chopina w
Teksasie, taczac swoje artystyczne doswiadczenie z dziatalnoscia
organizacyjng. Nina Drath jest corka dr Jana Bogdana Dratha
(zm. 2016), pianisty koncertowego i profesora muzyki na Texas
A&M University-Kingsville, gdzie przez prawie 40 lat uczyt
kolejne pokolenia studentow. W pracy przy organizacji wydarzen
kulturalnych pomagaja Ninie Drath m.in. maz Jerzy Nowicki oraz
syn Jan Nowicki, rezyser dzwieku, pracujacy w School of Music,
na Texas State University w San Marcos.

Fryderyk Chopin Society of Texas pozostaje jednym z



najwazniejszych osrodkow propagujacych muzyke klasyczng w
regionie, przyczyniajac sie do rozwoju lokalnej sceny
artystycznej oraz miedzynarodowej promocji polskiej kultury
muzycznej.

Michat Drewnowski, fot. Jacek Gwizdka
Biogramy:



Michal Drewnowski

Urodzony w 1977 roku, swoja przygode z fortepianem rozpoczat we Wtoszech w wieku osSmiu
lat, pod kierunkiem ojca. Po powrocie do Polski kontynuowat nauke w Liceum Muzycznym im.
Karola Szymanowskiego w Warszawie, studiujac pod okiem znakomitych pedagogdéw:
Bronistawy Kawalli i Ewy Pobtockiej. W 2001 roku ukonczyt z wyr6znieniem Akademie
Muzyczna w Lodzi w klasie fortepianu prowadzonej przez swojego ojca.

W latach 2002-2005 studiowal w Konserwatorium Muzycznym w Genewie, gdzie rozwijat swoje
umiejetnosci pod kierunkiem Dominique’a Merleta i Pascala Devoyona, zdobywajac dyplom z
wyroznieniem. Jego muzyczna sciezka byta dodatkowo wzbogacona udziatem w kursach
mistrzowskich prowadzonych przez wybitnych pianistéw, takich jak Naum Shtarkman, Mitosz
Magin, Fou T’song, Rudolf Kehrer i Eugen Indjic.

Michat Drewnowski jest laureatem wielu prestizowych nagrod. Otrzymat m.in. nagrode
specjalna na I Miedzynarodowym Konkursie Indywidualnosci Muzycznych im. Aleksandra
Tansmana w t.odzi (1996), [ nagrode na XIII Konkursie Muzyki Kameralnej im. Kiejstuta
Bacewicza w todzi (1998) oraz II nagrode na Miedzynarodowym Konkursie Pianistycznym im.
Mascii Masin w San Gemini we Wtoszech (2000).

Jako pianista, Michat Drewnowski koncertowal na catym swiecie, wspotpracujac z wieloma
uznanymi orkiestrami, takimi jak Polska Orkiestra Radiowa, Chopin Philharmonic Orchestra,
Shumen Sinfonietta, Odessa Philharmonic Orchestra, Lviv Philharmonic Orchestra oraz Royal
Scottish National Orchestra. Grat pod batuta wybitnych dyrygentow, takich jak Massimiliano
Caldi, Emil Tabakov, Emilian Madey, Tadeusz Koztowski, Monika Wolinska, Stanislav Oushev i
Ruben Silva.

Dyskografia Michata obejmuje nagrania dla uznanych wytworni fonograficznych, takich jak
GEGA NEW, DUX oraz PRO ART. Zawiera ona m.in. utwory na dwa fortepiany i perkusje, dzieta
kompozytoréw amerykanskich i latynoamerykanskich, a takze wspotczesnych tworcow
szwajcarskich.

Michat jest wspdtzatozycielem Radiowej Filharmonii New Art, gdzie od 2009 roku pei funkcje
dyrektora artystycznego. Od 2008 roku pracuje jako adiunkt w Akademii Muzycznej im.
Grazyny i Kiejstuta Bacewiczow w Lodzi.



Nina Drath

Polska pianistka, ktdra jest ceniona za wyjatkowe interpretacje dziet Fryderyka Chopina.
Edukacje muzyczna rozpoczeta w wieku czterech lat w Katowicach pod kierunkiem Wandy
Chmielowskiej, szybko ujawniajac swoj niezwykly talent. Juz jako jedenastolatka koncertowata
za granica, m.in. w Czechostowacji, gdzie dokonata swoich pierwszych nagran radiowych.

Studia kontynuowata w Akademii Muzycznej w Warszawie pod okiem wybitnej pianistki Reginy
Smendzianki, zdobywajac tytut magistra w zakresie gry na fortepianie. Nastepnie ukonczyta
Program Studiéw Wirtuozowskich w 1980 roku, doskonalac swoje umiejetnosci i rozwijajac
indywidualny styl interpretacyjny.

W latach 1975-1980 Nina Drath wystepowatla z renomowanymi orkiestrami symfonicznymi we
Frankfurcie i Lipsku, zdobywajac uznanie zaréwno publicznosci, jak i krytykéw. W tym czasie
brata réwniez udziat w miedzynarodowych konkursach pianistycznych, odnoszac znaczace
sukcesy. Zdobyta nagrody na Konkursie Pianistycznym im. Palomy O’Shea w Hiszpanii (1976)
oraz na Miedzynarodowym Konkursie Pianistycznym w Senigallia we Wloszech (1979). W 1979
roku triumfowata w polskim konkursie pianistycznym w Stupsku.

Jej dyskografia obejmuje nagrania dziet Fryderyka Chopina, Wolfganga Amadeusza Mozarta
oraz wspotczesnych kompozytordw, takich jak Peter Petroff z San Antonio.

Nina Drath prowadzita aktywna dziatalno$¢ koncertowa na catym swiecie. W latach 1994-1996
wystepowata na prestizowych festiwalach, takich jak Festiwal Pianistyczny w Wenecji oraz
prowadzita mistrzowskie kursy w Academia Ducale w Genui, w Polsce, Holandii i Stanach
Zjednoczonych.

W 2006 roku, jako kulturalny wystannik, wystapita w Bejrucie z Narodowa Orkiestra
Symfoniczna Libanu, wykonujac ,The Age of Anxiety” Leonarda Bernsteina. Rok pdZniej
kontynuowata koncertowanie w Europie, wystepujac m.in. we Wtoszech i Belgii.

Dziatalnos¢ Niny Drath obejmuje zaréwno koncerty solowe, jak i kameralne, a takze



prowadzenie kurséw mistrzowskich, co czyni ja wazna postacia w Swiecie muzyki klasycznej. Jej
zaangazowanie w promowanie twdrczosci Chopina oraz dziatalnos¢ pedagogiczna przyczynity
sie do rozwoju wielu mtodych talentéw i popularyzacji polskiej muzyki na arenie
miedzynarodowe;.

Dr Jan Bogdan Drath

Byl wybitnym pianista koncertowym i profesorem muzyki na Texas A&M University-Kingsville.
Jego kariera artystyczna i pedagogiczna pozostawita slady w swiecie muzyki klasycznej,
zarowno w Stanach Zjednoczonych, jak i na arenie miedzynarodowe;.

Ukonczyt Akademie Muzyczna w Katowicach, uzyskujac dyplom artystyczny i tytut magistra.
Nastepnie kontynuowat studia doktoranckie w Akademiach Muzycznych w Krakowie i
Warszawie, gdzie zdobyt stopien docenta. Tytut doktora sztuk muzycznych otrzymat w North
Texas State University, co dodatkowo ugruntowato jego pozycje jako wybitnego artysty i
naukowca.

Jako szesnastolatek zadebiutowat wykonaniem ,Koncertu fortepianowego” Franciszka Liszta,
rozpoczynajac tym samym bogata kariere koncertowa. Wystepowat w Europie, Azji, Stanach
Zjednoczonych i Meksyku, prezentujac recitale solowe, koncerty z orkiestrami oraz programy
radiowe i telewizyjne.

Byt réwniez cenionym redaktorem muzycznym. W 1980 roku opublikowat w Texas A&l
University dwa wazne dzieta: Waltzes of Fryderyk Chopin: Sources, Vol. 1 oraz Waltzes
Published during Chopin’s Lifetime. Jego prace wnosily istotny wktad w badania nad
twoérczoscia Chopina i wczesng muzyka klawiszowa.

W 1980 roku zatozyt Annual Chopin Workshop na Texas A&M University-Kingsville, ktérym
kierowat przez wiele lat. Inicjatywa ta stata sie waznym osrodkiem edukacji i promocji
twoérczosci Fryderyka Chopina w Stanach Zjednoczonych.

Jako pedagog dr Jan Bogdan Drath miat gteboki wptyw na zycie wielu mtodych muzykow,



zaréwno swoich studentow, jak i nauczycieli muzyki w catym kraju. Byt nie tylko mentorem, ale
takze inspiracja dla pokolen artystow, ktérzy czerpali z jego wiedzy, pasji i doswiadczenia.

Zréodta:

Fryderyk Chopin Society of Texas

fryderykchopinsocietyoftexas.org

Amuz Lodz

Piano Forte Chicago

CKIS Kalisz

Map of Composers

[1] Marek Drewnowski wykonat ostatni utwér Stefana Kisielewskiego , Koncert fortepianowy” podczas
Warszawskiej Jesieni w Filharmonii Narodowej w 1991 r., za ktére otrzymat prestizowa nagrode
,Orfeusza”.


https://fryderykchopinsocietyoftexas.org/
https://fryderykchopinsocietyoftexas.org/
https://old.amuz.lodz.pl/pl/pedagodzy/spis-pedagogow/profesorowie-nadzwyczajni/126-drewnowski-michal?utm_source=chatgpt.com
https://pianofortechicago.com/event/michal-drewnowski-chopin-by-candlelight/?utm_source=chatgpt.com
https://ckis.kalisz.pl/wydarzenia/michal-drewnowski-chopin-inspiracje-rezonans-koncert/?utm_source=chatgpt.com
https://mapofcomposers.pl/en/kompozytorzy/majerski-tadeusz/?utm_source=chatgpt.com

Zobacz tez:

Muzyczne spotkania ze Stefanem Kisielewskim

Madros¢ wielkiego Mistrza

Mistrzowski Recital Marka Drewnowskiego w Austin



https://www.cultureave.com/muzyczne-spotkania-ze-stefanem-kisielewskim/
https://www.cultureave.com/madrosc-wielkiego-mistrza/
https://www.cultureave.com/mistrzowski-recital-marka-drewnowskiego-w-austin/

Masterful Recital
by Marek Drewnowski
In Austin


https://www.cultureave.com/masterful-recital-by-marek-drewnowski-in-austin/
https://www.cultureave.com/masterful-recital-by-marek-drewnowski-in-austin/
https://www.cultureave.com/masterful-recital-by-marek-drewnowski-in-austin/

Marek Drewnowski during his concert in Austin, photo by Jacek
Gwizdka

*

Joanna Sokolowska-Gwizdka (Austin, Teksas)

Endless Standing Ovations - This was the reaction of the
audience gathered at the University of Texas Recital Hall



in Austin to the masterful performances of Chopin,
Scarlatti, and Bartéok by Marek Drewnowski. , It was a feast
for the soul,” people said after the concert. ,A wonderful
cultural event - may there be more like this!”

Before the concert, the audience had the opportunity to watch a
short film directed by Krzysztof Zanussi, Chopin’s Concerto,
which transported them to the era of the great composer.
Chopin’s Piano Concerto in E minor, presented with rich visual
elements, resonated throughout the Royal Lazienki Park in
Warsaw. The staged scenes and period costumes recreated the
authentic 19th-century atmosphere, with Marek Drewnowski
himself playing the role of Fryderyk Chopin. After the film, the
piano virtuoso appeared on stage in Austin.

The first part of the concert featured sonatas by Domenico
Scarlatti as well as Chopin’s mazurkas and waltzes. Scarlatti’s
inclusion in the program was symbolic - it was Drewnowski’s
performance of Scarlatti’s sonatas, broadcast on American radio,
that began his acquaintance with Leonard Bernstein, ultimately
leading to a performance of Brahms’ concerto with the Boston
Symphony Orchestra in Tanglewood and opening the doors of
the world’s greatest concert halls to the young pianist.

The second part of the concert included Chopin’s songs
interpreted by Franz Liszt and a bravura performance of Béla



Bartok’s 1926 sonata. In this challenging, modern composition,
Drewnowski showcased his extraordinary artistry, masterful
technique, and unique interpretation. The pianist’s energy and
vitality spread to the audience, who stood up and applauded
after each section.

We can also say: Bravo, Maestro! We are thrilled to have had the
rare and exceptional experience of hearing a pianist of such
caliber live.



© 2024 Jacek Gwirdka
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Marek Drewnowski during his concert in Austin, photo by Jacek
Gwizdka
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The audience during Marek Dredwnowski’s concert in Austin,
photo by Joanna Sokotowska-Gwizdka
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Marek Drewnowski and Janna Sokotowska-Gwizdka after the
concert

See also:

The Wisdom of a Great Master



https://www.cultureave.com/the-wisdom-of-a-great-master/

The concert was organized by the Austin Polish Society,
the organizer of the Austin Polish Film Festival, which will
take place from November 7-10, 2024.

https://www.austinpolishfilm.com/

Mistrzowski Recital
Marka
Drewnowskiego

w Austin


https://www.austinpolishfilm.com/
https://www.cultureave.com/mistrzowski-recital-marka-drewnowskiego-w-austin/
https://www.cultureave.com/mistrzowski-recital-marka-drewnowskiego-w-austin/
https://www.cultureave.com/mistrzowski-recital-marka-drewnowskiego-w-austin/
https://www.cultureave.com/mistrzowski-recital-marka-drewnowskiego-w-austin/

Marek Drewnowski podczas koncertu w Austin, fot. Jacek
Gwizdka

*

Joanna Sokolowska-Gwizdka (Austin, Teksas)

Niekonczace sie owacje na stojaco - tak zareagowatla publicznos¢
zgromadzona w Recital Hall Uniwersytetu Teksanskiego w



Austin na mistrzowskie wykonania utworow Chopina,
Scarlattiego i Bartoka w interpretacji Marka Drewnowskiego.
, 10 byta uczta dla ducha,” méwiono po koncercie. ,Wspaniate
wydarzenie kulturalne - oby takich wiecej!”

Przed koncertem widzowie mieli okazje obejrzec
krotkometrazowy film w rezyserii Krzysztofa Zanussiego
,Koncert Chopina,” ktory przeniost ich w czasy wielkiego
kompozytora. Chopinowski Koncert fortepianowy e-moll,
przedstawiony w bogatej wizualnej oprawie, rozbrzmiewat w
F.azienkach Krolewskich w Warszawie. Zainscenizowane sceny
rodzajowe i kostiumy z epoki tworzyty autentyczny klimat XIX
wieku, a w role Fryderyka Chopina wcielit sie sam Marek
Drewnowski. Po projekcji filmu, wirtuoz fortepianu wkroczyt na
scene w Austin.

Pierwsza czes¢ koncertu obejmowata sonaty Domenico
Scarlattiego oraz mazurki i walce Chopina. Obecnosc
Scarlattiego w programie byta symboliczna - to wtasnie
wykonanie jego sonat przez Drewnowskiego, transmitowane w
amerykanskim radiu, zapoczatkowato znajomosc z Leonardem
Bernsteinem, ktora doprowadzita do wykonania koncertu
Brahmsa z Orkiestra Bostonska w Tanglewood i otworzyta
mtodemu pianiscie drzwi do najwiekszych sal koncertowych
Swiata.



Druga czesc¢ koncertu to piesni Chopina w interpretacji
Franciszka Liszta oraz brawurowo wykonana sonata Béli Bartoka
z 1926 roku. W trudnej, wspotczesnej kompozycji Drewnowski
zaprezentowal swoj niezwykty kunszt, doskonate opanowanie
techniki i indywidualng interpretacje. Energia i zywiotowosc¢
pianisty udzielity sie publicznosci, ktora po kazdej czesci
wstawata z miejsc i bita brawo.

My rowniez mozemy powiedzie¢: Brawo, Maestro! JesteSmy
szczesliwi, ze mogliSmy na zywo ustyszec pianiste tej klasy - to
przeciez rzadkie i wyjatkowe doswiadczenie.



© 2024 Jacek Gwirdka
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Koncert Marka Drewnowskiego w Austin, fot. Jacek Gwizdka
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Publicznos¢ podczas koncertu Marka Drewnowskiego w Austin,

fot. Joanna Sokotowska-Gwizdka
%k
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Drewnowski Joana Sokotowska-Gwizdka po koncercie

Mrek

Zobacz tez:

Madros¢ wielkiego Mistrza



https://www.cultureave.com/madrosc-wielkiego-mistrza/

b S

Koncert zorganizowalo Austin Polish Society, organizatora
Austin Polish Film Festival, ktory odbedzie sie w dniach
7-10 listopada 2024 r.

https://www.austinpolishfilm.com/

Marek DrewnowskKi'’s
Summer Concerts
IN Polish Residences


https://www.austinpolishfilm.com/
https://www.cultureave.com/marek-drewnowskis-summer-concerts-in-polish-residences/
https://www.cultureave.com/marek-drewnowskis-summer-concerts-in-polish-residences/
https://www.cultureave.com/marek-drewnowskis-summer-concerts-in-polish-residences/

Marek Drewnowski during an outdoor concert at the Mata Wies
residence, photo by J. Gwizdka

In the spring and summer of 2024, renowned Polish pianist
and champion of Fryderyk Chopin’s music, Marek Drewnowski,
captivated audiences with a series of concerts in extraordinary
venues: the Museum of Romanticism in Opinogora, Royal
Y.azienki Park, and the Palace in Mata Wies. Each performance
was not only a top-tier musical experience but also an
opportunity to appreciate the beauty of art in some of Poland’s
most historic settings.

For many years, Drewnowski has been dedicated to promoting
Polish culture worldwide. His work extends beyond the concert
stage—he also conducts masterclasses, records albums, and
collaborates with distinguished artists, including Krzysztof



Zanussi, who featured Drewnowski in the film Chopin’s
Concerto. These events, where art intertwines with history and
the beauty of surrounding gardens, consistently attract a large
following of music enthusiasts.

Krasinski Residence in Opinogora, photo by Andrzej Sokotowski
Museum of Romanticism in Opinogora
On April 28th, the 38th meeting of the ,Eliza’s Salon” series took



place in the Palace Orangery, hosted by Zofia Humiecka. The
event featured Piotr Witt, a historian and essayist who has lived
in Paris for many years, and Marek Drewnowski, who provided
the musical accompaniment for the evening. Both men, closely
connected to the legacy of Fryderyk Chopin, brought energy and
charm to the event, creating an unforgettable atmosphere.

During the evening, Witt shared reflections on his book Inferno
of Fame: A Treatise on Chopin and discussed his experiences
with Radio Free Europe. Interspersed with Drewnowski’s
performances of Chopin’s compositions, the audience was
transported back to the composer’s era. Among the interesting
facts shared was that Chopin used Scarlatti’s sonatas as warm-
up exercises before larger concerts—pieces that attracted the
attention of Leonard Bernstein, who subsequently invited
Drewnowski to collaborate.

Opinogora, the historic seat of the Krasinski family, holds
immense significance for Polish Romantic culture. It was here
that Zygmunt Krasinski, one of Poland’s great Romantic poets,
created many of his works, making the Museum of Romanticism
an ideal venue for events dedicated to Chopin.



Marek Drewnowski, Zofia Humiecka, and Piotr Witt, photo by A.
Sokotowski



Fiotr Witt
przecdpickle stawy

Zofia Humiecka and Piotr Witt, photo by J. Sokotowska-Gwizdka

Royal Ltazienki Park in Warsaw

Chopin concerts held at the Fryderyk Chopin monument in Royal
bazienki Park are a long-standing tradition, attracting music
lovers and tourists from around the world. The monument,



designed by Waclaw Szymanowski, was unveiled in 1926 but
destroyed during the war. Rebuilt in the 1950s, it has been the
site of summer concerts organized by the Fryderyk Chopin
Society since 1959. More recently, Stoteczna Estrada and the
Royal t.azienki Museum have also helped organize these
concerts.

On June 2, 2024, Marek Drewnowski performed as part of this
concert series. Despite occasional rain, the audience gathered in
large numbers on the lawns, captivated by Chopin’s music. Of
particular note was Drewnowski’s rendition of Chopin’s Songs,
transcribed by Franz Liszt as a tribute to his Polish friend. These
same Songs will be featured during Drewnowski’s upcoming
concert in Austin.

Marek Drewnowski performing at the Chopin Monument in
Royal t.azienki Park in Warsaw

Palace in Mala Wies

The palace in Mata Wies, located near Groéjec, was built in the
18th century at the initiative of an advisor to King Stanistaw
August Poniatowski. Over the years, the estate was owned by
several prominent families, including the ZamoysKi,
Lubomirski, and Morawski families, who not only oversaw the
development of the palace but also played active roles in



Poland’s independence movements.

After World War II, the palace was nationalized and served
various purposes, including as a school and a summer residence
for Polish prime ministers. In 2008, it was returned to the
Morawski family, and in 2015, it was purchased by Leszek and
Wiestawa Baranski, who completed a thorough renovation.
Today, the palace operates as a luxurious hotel and service
center, with a restaurant, orangery, and rose garden.

On July 7, 2024, as part of the ,,Gardens Full of Music” series,
Marek Drewnowski gave a concert at this enchanting venue.
The intimate atmosphere, proximity to nature, and the beauty of
the picturesque park created the perfect setting for a musical
event that left a lasting impression on the audience. After the
concert, attendees had the opportunity to meet the artist, who
shared his passion for the history of the places where he
performs and discussed his unique approach to interpreting
Chopin’s music.
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The Palace in Mata Ws', near Gréjc, photo by J. Sokotowska-
Gwizdka

Concerts Bridging Art and History

Marek Drewnowski’s performances in Opinogora, Royal Lazienki
Park, and Mala Wies were a rare opportunity to experience
classical music in its most authentic form. These historic venues
provided a one-of-a-kind atmosphere where the piano’s sound
could resonate with full depth and emotional richness.

Through events like these, tradition meets the present, inspiring
new generations of music lovers and artists alike. Marek
Drewnowski demonstrates that the music of Fryderyk Chopin
and other great composers remains vibrant and timeless, finding
its place both on the world’s grandest stages and within the



historic landscapes of Poland.

Compiled by: Joanna Sokolowska-Gwizdka



h‘ AUSTIN
POLISH SOCIETY



